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ESTABLISHED 1836. 
(REGISTERED AT THE GENERAL POST OFFICE AS A NEWSPAPER:) 





“THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFEC1 
n ” 
MUST BE DEDUCTED; IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.” — Goethe. 
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Special Wotices. 


9 ‘ THE 
KAR N. genio’ ORGA N S | ONCERT MANAGEMENT. Mr. Basil Tree (Successor te 


Mr. Ambrose Austin), St. James’s Hall, Piccadilly, is open’to undertake the 


Manufactured by D. W. KARN & CO,, | management of Concerts, 
WOODSTOCK, ONTARIO, CANADA. 
NDON SYMPHONY CONCERTS.—Mr. HENSCHEL, 


| 7T oO 

The Karn Organ is a reproduction of the Pipe Organ in | L Cretesten The, FRURE of ths Eben sty: CONCERTS will take 
is ; i i ar | Place on Wednesday afternoon next, St. James’s Hall, at 3 o’clock.--Programme : 
miniature, of pre-eminent value as an effective music exponent for | A Faust Overture (Wagner) ; ; «Recitative and Aria from A essandro “fHandel). 
the Home. Mrs. Henschel ; Symphony in C minor, No. 5 (Beethoven); Suite from the 
OUR AIM has not been to see how cheaply an organ can be | Music to Peer Gynt, Op. 46 (Grieg); Adieux de PHétesse Arabe (Henschel), 
puilt, BUT HOW CHEAPLY A FIRST-CLASS, ORGAN can be made. Mrs. Henschel ; Overture to Tannhauser (Wagner).—Reserved Seats, 7s, 6d. and 
ers ay 3 45. ; Unreserved Seats, 2s.; Admission, Is., of N. Vert, usual agents, and St. 

OUR CLAIM is that we are building organs, equal to, if not | James’s Hall.—N_ Vert, 6, Cork Street, W. 


surpassing all others, at the very lowest reasonable prices. 


COMPARISON CHEERFULLY INVITED. T. MARY'S, Boltons, S. Kensington—-ORGAN RECITAL 

by C. F. ABDY WILLIAMS, onWednesday, Dec 19, at 4 p.m. — Programme: 
Sonata in A, No. 2) Mendelssohn), Andante from Organ Trio in D minor. No. 3 
J. S. Bach), Choralvorspiel, Sonata in E flat minor, No. 6, Op. — (Rheinberger), 
Prelude, Intermezzo, Marcia Religioso, Fugue, and Vocal Seinetions. 





























New Illustrated Catalogue and Price Lists Free of the 
SoLE EvurRopEAN AGENTS: 


THE SCHREIBER PIANO COMPANY, — : 
O CLOSE A TRUST.—For SALE as a going concern, a well- 


5 BET MANSIONS, NEWMAN ST. LOMDON, W. established high-class PIANOFORTE and GENERAL MUSIC 


; | BUSINESS established 30 years, in a fashionable sea-side town on the Lancashire 
| coast.—Further particulars may be had from Messrs. Buck, Dickson, & Cockshott; 
P y 
e e ae Solicitors, Southport. 











Aen. oy Ries set Gepen Se Ae ISS ALICE LAMB.—(Contralto of Sir Charles Hallé’s Man- 

Professors and others will find an advantage by chester Concerts), Oratorio, concert, etc. For vacant dates address, The 

sending for the Free Illustrated lists. Splendid awe Manchester, or Mr. W. Healey, toa, Warwick Street, Regent 
ee 


Iron-framed PIANOS, full-compass trichord, in 


Walnut Wood Cases, at popular prices. Packed : ; 
FREE. Contracts taken for large quantities. NIVERSITY of MELBOURNE.—Ormond Professorship of 
. boudih Sir Cish, or taken i h Music.—The Council of the University, having founded a Professorship of 
Old Pianos bought for Cash, or taken in exchange, | Music, to be called the Ormond Professorship, CANDIDATES for the 
; APPOINTMENT are requested to forward their applications, with testimonials, 
to the Agent-General for Victoria, 8, Victoria Chambers, Westminster, not later 
W. G. THOMAS compares Tow, London NIV Ww than the 1oth of January, 1839. Full information as to salary, tenure aad duties 
rove, Malden Koa éntish Lown, Lonaon of the Professor, can be obtained on application at the above address. 
Gosp el Oak Grove, GRAHAM BERRY, Agent-General for Victoria, 


I IAN OS. k IAN OS | Knighthood of the Legion of Honour, 1878, Knight Commander of Villa 

















Harmoniums, {And American Organs, Viraga, 1883. Gold Medals at the principal International vneeneet 
on THE "HRES YEARS S¥STEM JOHN BRINSMEAD & SONS 
ve 4 Harmoniums .. ,, 5s.0d.  ,, PRIGHT IRON GRAND PIANOFORTES combine the Elegance and 
a ‘ American Organs ,, 7s.od. =, Convenience of the CoTTAGE with the perfection of Touch, Tone, and 
i Any Instrument sent home on receipt | Durability of the Hor1ZONTAL GRAND. Prices from 40 Guineas upwards. 
of first Instalment. pe | JOHN BRINSMEAD anp SONS, Pianoforte Manufacturers, 18, 20, 22, 








OUR UPRIGHT IRON GRAND, WIGMORE STREET, LONDON, W. Lists free. 
“ a mR Trichord, Double Check Re- 


peater Action, Celeste Pedal, THE “EMPRESS” PIANOS 


15s. per month. ‘ , 
og a thoroughly sound and | A RE the best value in the market. Workmanship cannot be 
. y : surpassed. Touch and tone unequalled. Professors aud others are invited 


Pia Se ey ree every to inspect these beautiful instruments. Prices from 20 guineas. Ten years’ 


_~ Olber Gla equally cheap guarantee with every instrument. Messrs. Chudleigh Bros., 140, Strand, London, 


Write for Catalogue to 
Full yes» Warranted. THE 
SHENSTON E, SHE NSTONE & CO., LON ON MUSIC PUBLIS ING COMP ANY. (Limited) 
Steam Works: GRANGE ROAD, LEYTON, E. ~  Ohiginators of the “Ten Guinea ” Pianoforte. 
show Rooms: 70,Hackney Rd. 37, St. Peter's St., Islington; & 29, Kennington Pk. Rd P | ANOS. 54, Great Marlborough Street, Ws 



































i. 


£10 10s. IANOFORTES (High-class) for the Million, .-. 
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[Professional Cards. — 


Lhe subscription for a“ card” space in these 


columns is £1 10s. for six months, or £1 per | 
guarter—payable in advance, includ: ing copy of | 
the paper each week, Subscriptions should be | 
sent to the Manager of THE MUSICAL WORLD, | 


1384, Sirand, ‘London, W.C. 


Tenors, 


Mr. BARTON McGUCKIN 
(Operas, Concerts, and Oratorio), 
cjo Mr. ALFRED Mout, 


26, OLD BonpD STREET, W., 








| Mr. IVER McKAY 
(Opera, Oratorio, and Concerts), 





Conductors and Composers, 


1, MILNER SquaRE, Lonpov, N. 





Mr. FREDERIC H. COWEN, 
73, HAMILTON TERRACE, 


St. Joun’s Woop, N, W. 





Mr. F. KILVINGTON HATTERSLEY, 
A.R.A.M., 
(f'rofessor of the Pianoforte, Compzser, and Conductor), 
17, FINSBURY PARK VILLAS, 


GREEN LANEs, N. 





Mr. ALBERT VISETTI, 


(Professor of Singing, Composer, and Conductor). 


12, WESTBOURNE PaRK ‘TERRACE, W. 





Mr. F. St. JOHN LACY, 


(Prossor of Singin». Composer, and Vocalist (Baritone), 


Fitzroy MANSION, CHARLOTTE STREET, 
Fitzroy SQuaRE, W. 


Mr. H. MAKI'IN VAN LENNEP 
(Teacher of Singing, Composer, and Conductor) 
Address-7, WIMPOLE St.,CavENDISH SQ, W. 

Mr. LOUIS N. PARKER, A.R.A.M. 


(Composer, Conductor, Lecturer), 
SHERBORNE, DORSET. 


Mr. G. W. L. MARSHALL-HALL 


Gives essons in Composition and Dramatic Sing ng, 
151, RUCKLIDGE AVENUE, 
WILLESDEN JUNCTION, N.W. 








~ Wocalists —Sopranos. 


Mr. SEYMOUR JACKSON 
(Concerts and Vratorio), 
OLD TRAFFORD, MANCHESTER. 


Or, 270, ELGIN AVENUE, Mapa VALE, 'W. | 





Mr. PAYNE CLARKE 
(Concert: and Oratorio), 
28, DEVONSHIRE STREET, I[sLINGTON, N. 
Mr. J. DALGETY HENDERSON, 
Goruic LODGE, 








Mr. REDFERN HOLLINS, 

30, St. STEPHEN’S AFENUE, 
Bes. SHEPHERD’s Bush, W 
| Mr. BERNARD LANE, 
| __49 STANLEY GARDENS, BELSIZE Park, W. 





LorpsuiP LANE, S.E. | 


| The FRASER QUINTET. Misses 
Violet (Vocalist), Ida, and Ethel (Pianist, Violoncello, 
and Viola), Mabel and Stella (Violinists), play Quar- 
tets, Solos, Duets, two Pianofortes, &c. For En- 
gagements, for Concerts, ** At Homes,” Dinner and 
Garden Parties: 121, Adelaide Road, N.W. 


“MR. HEALEY’S SPECIAL LIST, 
Teleameabic Address : ‘‘ HEALEY’s AGEN ide LonDoN 


Madame LILIAN NORDICA (Soprano) 
(Opera, Oratorio, Concert), 
Address to 
Business Manager, W. B. HEALEY, 
roA, WARWICK STREET, W. 


Madame WILSON-OSMAN (A.R.A.M.) 
(Opera, Oratorio, and Concert), (Soprano) 
Business Manager, W. B. HEALEy, 

10A, WARWICK STREET, W. 


Miss AMY FLORENCE (Soprano), 
( pera, Concerts, Uratovios, At Homes), 
Business Manager, W. B. HEALEY, 


10A, WARWICK STREET, W 























Chevalier EDWARD SCOVEL 
(Operas, Concerts, and Oratorio), 
c/o Mr. ROOSEVELT SCHUYLER, 
55, BEAVER Sr., NEw York City. 


Sigs FLORENCE EMERSON (Soprano) 
(Concerts, Uratorio, At Homes, Etc ) 
Business Manager, W. B. HEALEY, 

10A, WARWICK STREET, W. 





| Mr. W. ESMOND, 
24, UpPpER Mount STREE!, DUBLIN. 





| Mr. RAPHAEL GORDON 


(Operas, Concerts, and At Homes). 
a c/o Signor OpoaRDO BarRl, 
60, MARGARET STREET, W., 


Or, 97, TALBoT RoaD, Bay SWATER, W. 





Madame VALLERIA 
(Opera and Concerts) 
BoswortH Housg, Huspanp’s Boswortu, 
Rucsy. 





Miss EDIT H DESMOND 
(Opera and Concerts), 
c/o NOLAN & JACKSON, 


Miss JULIA JONES (Soprano) begs 
that all communications respecting Oraturios, Con- 
certs, &c., will be addressed to 4, St. Thomas’s Road, 
Finsbury Park, London, N. 
Miss KATE FLINN 


(Conceris and Oraisria), 





41, WELBECK St., CAVENDISH SQUARE, W 


Miss AGNES LARKCOM 


Has removed to 
____158, Portspown Roap, W. 
Madame ISABEL GEORGE, L.R.A.M. 
(Concerts and Oratorio), 
29, AuBANY Street, REGENT'S Park, N.W. 


pene _ Contraltos. 


Miss JOSEPHINE CRAVINO 


(Concerts and Oratorio) 

2, SEDGMOOR VILLAS, 
Private Lessonsgiven. = =) CAMBERWELL, S.E. 
Miss MARY E. DAKIN, R.A.M. 

(Mez, Sop.), 

(Ballad, Oratorio, etc.) 
31, MonmoutH Rb,, BayswaTER, LONDON, W. 
Miss LENA LITTLE 


(Concerts), 
42, NorFOLK Square, Hype Park, W. 


Madame OSCAR POLLACK ~ 
(Concerts), 

56 Ducuess Rp., EpGBasTON, BIRMINGHAM. 

~ Miss AGNES JANSON requests. that 
all communications respecting engagements 
may be sent to her new address, 36, ALBION 
Prace, Hype Park W.; or to Mr. N. Vert, 
6, Cork STREET, W. 























Mr. LESLIE CROTTY and 
Madame GEORGINA BURNS, 
clo Mr. A.rrED Mout (sole agent), 
- 26, OLD BonD Street, W. 





Mr. 





‘Batitones. 


Mr. WALTER CLIFFORD 
(Oratorio, Opera, and Concerts), 
c/o N. Vext, Esq., 6, CoRK STREET. 
FREDERICK KING 


(Concerts and Oratorio), 
19, CANFIELD GARDENS, S. HAMPSTEAD. 





Mr. 


Mr. NORRIS CROKER, 
EGREMONT, CROXTED RoaD, 
West DULWICH, S. E. 
| Mr. JOSEPH LYNDE 
(Oratorio, Opera, and Concert), 
63, STAFFORD PLACE, 
BuckinGHaM GatE, S.W. 
| Mr. ALBERT REAKES 


(Bass-Baritone, of the ‘‘ London Ballad Singers,” 
Oratorios, Concerts, etc.), 


30, LANCASTER RoaD, NottinG HiL1,W. 


Herr RAGNAR GREVILLIUS 
(Concerts, Oratorios, and Operas), 
70, Portspown RoaD, MAIDA VALE, Ww. 


Darp. — 
W. T. BARKER 


(Concerts, At Homes, Receptions), 
49, Epury STREET, BELGRAVIA, S.W. 


Guitar. ster 




















| Instructress to H.R.H. Princess Louise, has | 


Miss FREDA MARSDEN, 


returned to town, 22A, DoRSET STREET’, | 


| PorTMAN SQuARE, W., where may be had | 


her celebrated book, “ Learning the Guitar | 
Simplified.” ros. 6d. 


ae 

Mr. ALLAN CAMPBELL 

(Formerly Pupil of Mr. Henry Holmes and Dr. S. S. Wesley), 
* YELBANA,” 99, ANERLEY Roap, 

Pupils visited and received. ANERLEY, S.E. 




















Solo Violinist (Concerts, At Mines, etc.) | 
Address. c/o Mr. CHARLES WoOLHOUSE, 














81, REGENT STREET, 
Lonpon, W 


ke ee | 
Madame SIDNEY PRATTEN, Guitariste, | 


| Mdlle. LOUISE LABLACHE (Mez. Sop.) 
(Opera and Concert), 
Business Manager, W. B. HEALEY, 
roa, WARWICK STREET, W. 
Mdlle. HELENE HASTREITER (Contr.) 
(Opera, Oratorio and Concert), 
Business Manager, W. B. Hraey, 


| 10a, WARWICK STREET, W. 
| Madame BELLE COLE (Contralto) 
(Oratorio and Concert), 

Ridnias Manager, W. B. HEALEY. 

| 10A, WARWICK STREET, W. 


_ Miss MARGUERITE HALL (Contralto) 
(Oratorio and Concert), 
Business Manager, W, B. HEacey, 


IOA, WaRWwick STREET, W. 











Miss FALCONAR. (Contralto), 
(Oratorio Conceris Etc.) 
24, OPpPIDANS Rb, Primrose Hitt, N.W 
or Business Manager, W. B. Hratey, 
10A, WARWICK STREET, Ww. 


| Mr. WILLIAM NICHOLL (Tenor), 
28, BELsizE Roap, N.W., 
Or, Sole Agent, '‘W. B. HEALry, 
ES 10A, WARWICK Sreexs, W. 
Mr. JOHN PROBERT(T Tenor) 
| (Oratorio and Concert), 
Business Manager W. B. HEALEy, 
10A, WARWICK STREET, W 


HENRY PHILLIPS (Tenor), 
Sole agent, W. B. Heatey, 
___ 104, WARWICK STREET, Ww. 
VAUGHAN EW ARES (Baritone) 
(Concerts and Oratorio 
Business Manager, W, B. ae 
OA, Warwick STRRET, WwW. 


MULES BROWN (Baritone), 


Business rant W,; B. HEALEY, 
10a, WARWICK STREET, W. 
. HENRY POPE (Bass) 
(Opera, Concerts and Oratorio), 
Business Manager, W. B. HEALeEy, 
10A, WARWICK STREET, W. 
Herr WALDEMAR MEYER (Solo-Vinst) 
Concerts, At Homes, Etc.) 
Business Manager, W. B. HEALEy, 
10A, WARWICK STREET, 


Recent Sruxet, W 








Mr. 








Mr. 
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OYAL ACADEMY OF MUSIC, Tenterden Street, W.— 
Patrons The QUEEN and the ROYAL FAMILY. 
Principal—Dr. A. C. MACKENZIE. 
NEXT FORTNIGHTLY CONCERT, THIS DAY at 8 p.m. 
For Syllabus of Local Examinations, 1889, and other information, apply 
to the Secretary, 
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PAREN TS seeking ENGLISH or FoREIGN ScHooLs, TuToRs, or 
GOVERNESSES for their children, are invited to write fully to 
. F. MOON, M.CP., 
85, NEWMAN STREET, LONDON, W., 
Who will forward prospectuses and every requisite information, free of charge. 
Particulars required are : age and sex of pupil, locality preferred (ifany), and 
about what terms will be paid. Housekeep:rs, Nurseryehagvernesses, and Com- 
panions are also recommended. Hours 11 till 3. Saturdays cl se? 





OYAL COLLEGE OF MUSIC, Kensington Gore, London. 
Incorporated by Royal Charter, 1883. 
President—H.R.H. THE PRINCE oF Wares, K.G. 
Director—S1rx GEORGE Grove, D.C.L., LL.D. 
NEXT COLLEGE CONCERT (OrciiestrRAL), DECEMBER 21. 
FIFTEEN OPEN FREE SCHOLARSHIPS will \be competed for in 
March. Last day for receiving applications January 20. 
Forms of application and particulars may be obtained of the Registrar, 
Mr. GeorGE WATSON, at the College. CHARLES MORLEY, Hoa. Sec. 


"TRINITY COLLEGE, LONDON. For MUSICAL EDUCA- 
TION and EXAMINATION, etc., and the Granting of Certificates and 
Diplomas in Music _Instituted 1872. 
President, TH& RiGHT Hon. THE EARL OF ABERDEEN. 
SESSION, 1888—9. 

The next STUDENTS’ ORCHESTRAL CONCERT at Princes’ Hall, 
Piccadilly, will take place on MONDAY, DECEMBER 17, at Eight o'clock. 
Conductor, Mr. George Mount. Stalls, 7s. 6d. ; Admission, 2s.6d. Tickets may 
be obtained at the Hall. 

The next HALF-YEARLY EXAMINATIONS FOR THE DIPLOMAS 
OF L. Mus. T.C.L. and A. Mus. T.C.L., the positions of Associate-Pianist, 
Organ-Associate, Associate- Vocalist, Special Certificates for Harmony and other 
separate subjects, will be held during the week commencing January 7, 1889. 





These Examinations are open to all Candidates, whether students of the College or | 


not, and without restriction as to age, sex, or creed. Last Day oF ENTRY, 
DECEMBER I5. 
Regulations and all particulars can be obtained from the Secretary, Trinity 
College, London, W. By order of the Academical Board. 
Mandeville Place, Manchester Square, W. 





(Ee OF ORGANISTS, 35, WELLINGTON STREET, 
STRAND, W.C. Parron—Tue Ricutr Rev. tHe Lorp Bisnop 
or LONDON. 
Established to advance the cause of Church Music and the truest interests of its 
Professors. 
Members of the Church of England and Ireland and the Episcopal Church of 
Scotland are eligible for Election. 





Subscription; Professional Organists (Associates), tos. 6d. per annum ; 


Amateurs (Members), 15s, per annum ; Life Subscription, 5 guineas. 
Prospectus and further particulars may be abtained from the Hon, Sec., Dr. J. 
H. Lewis, Staines, Middlesex. 


USIC SCHOOL.—CHURCH OF ENGLAND HIGH 
SCHOOL for Girls (Limited), 6, Upper Baker Street, Regent’s Park. 
—Head Music Mistress, Miss Macirone, late Professor of Royal Academy of 
Music. Fee, three guineas per term. Children from 8 to 13 allowed to begin 








and continue for two guineas per term. Pupils not in the School may pay an | 


entrance fee of one guinea. The fees payable in advance. Pupils wishing to join | 


Violin Class under Malle. Gabrielle Vaillant, to send in their names to Miss 
Macirone. F. J. HOILLAND, Chairman. 


AMSLO- FRENCH SCHOOL, FOR DAUGHTERS OF 

GENTLEMEN, Granville House, Hornsey Rise London, N.—Miss NAsH 
and Madile. RAYMOND, assisted by a staff of efficient Professors and Teachers, 
receive Pupils to board and educate. Special attention given to Music. Healthy 
and pleasant locality. Terms moderate. Reierences kindly permitted to parents 
of pupils and to the Editor of ‘‘ The Musical World.” 


OUTHSEA. St. Bees’ College for Girls and Kindergarten, 
conducted by Miss Nelson, M.C,P., healthily and pleasantly situated, with 
good playground, offers every educational advantage wiih the comforts of a home, 
and careful supervision. Pupils prepared for all higher examinations. Special 
attention: to Music and preparation for the R.A.M. Class-singing, languages, 
physiology, drawing, dancing, swimming, musical drill, combined with a thorough 
English education. Terms, moderate and inclusive, 


R. JOHN GREIG, M.A., Mus. Bac., F.C.O. (passed Exam. for 

Mus. Doe, Oxon., 1887), teaches HARMONY, COUNTERPOINT, and 

FUGUE by CORRESPONDENCE, Coached successfully for final Mus. Bac. 
Oxon , 1886.—Address, 7, Scotland Street, F dinburgh. 


CIGNOR NICOLA COVIELLO, the popular Cornet Soloist 


(Royal Italian Opera, Promenade Concerts, ‘&c.), now booking Concert 
Engagements (London, suburbs, and provinces). Immensely successful at 
Promenade Concerts with ‘‘The Lost Chord,” Levy’s ‘ Whirlwind,” &c.— 
3, Sudbourne Road, Brixton. 




















R. J. S. KNIGHT (Tenor) for Ballad Concerts, Oratorio, &c-— 
Address, 59, Beauchamp Place, Brompton Read, S.W. 
8 ibrar VOCAL and INSTRUMENTAL MUSIC for 
cert 








Evening Parties, At Homes, etc.. by experienced artists; a complete Con- 
Party if required ; terms moderate. —Address K. and B., 59, champ 
Place, Brompton Road, S. W. 








THE UNITED KINGDOM 


BENEFICENT ASSOCIATION, 


For granting annuities up to £25 to persons of the upper and middle classes in 

reduced circumstances, who are above 4o years of age, and who are unable from 

bodily infirmities to earn their own livelihcod ; and for affording temporary help to 
candidates in urgent distress. 





O THE GOVERNORS AND SUBSCRIBERS.—The favour of your Votes 
and Interest is most earnestly solicited on behalf of 


MISS CLARA JONNETTE HEMMENS, 


AGED 40 YEARS, who has been a Governess, is an Orphan, and affected with a 

chronic and incurable internal disease, anemia, and a great state of bodily 

weakness. She is very incapable of working for her own support, and almost 

entirely dependent upon a few private friends, having no relatives whatever 
who can help her. 

The case is highly recommended by The Dowager Lady Annaly, Lord 
Borthwick, The Honbie. and Rev. Canon Leigh, Rector St. Mary’s, Bryanston 
Square., W, Lady Lusk, 15, Sussex Square, Hyde Park, ‘W., Lady Morell 
Mackenzie, 19, Harley Street, W. The Revd. Wm. Tattersall, M.A., Charlton 
Place, Bishopsbourne, Canterbury, Mrs. Wm. Tattersall, The Revd. G. D. Bowles, 
M.A., The Rectory, Wendlebury, Bicester, Oxon, Mrs. Thursby, Harleston, 
Northamptonshire, Captain E. H. Curtis, H.M. Bengal Cavalry (retired), 139, 
The Grove, Ealing, W, *Mrs. E. H. Curtis, C. H. F. Routh, Esq., M.D., 52, 
Montague Square, Hyde Park, W., Mrs. C. H. F. Routh, Mrs. Amand Routh, 
6, Upper Montagu Street, Montagu Square, W., W. J. Bellville, Esq., 9a, 
Porchester Terrace, Bayswater, W., Mrs. W. J. Bellville, James F. Moon, Esq., 
M C.P., 85, Neaman Street, Oxford Steet, W., *Mrs. James F. Moon, 

* Will kindly receive the Proxies. 


SPECIAL TINNED TUBES. 


TUBULAR PNEUMATIC ORGANS. 
MELLOWES & C., LEAD PIPE WORKS, SHEFFIELD 


sl deand LANE—AUGUSTUS HARRIS, 
Lessee and Manager, 
EVERY EVENING, at 7.30, concluding at 11.15. 
A New Grand Spectacular Drama entitled, 
THE ARMADA, a Romance of 1588. 
By PENRY HAMILTON and AUGUSTUS HARRIS. 
Box-office open daily from ten till six. 











ORNING PERFORMANCE of THE ARMADA. In con- 
| sequence of the great success of ‘‘ [he Armada,” and in response to nume- 
rous requests, another Morning Pertormance will be given TEIIS DAY (Saturday), 
at 1.30. 

‘HE ARMADA.—The unanimous praise bestowed upon this 
historical drama and grand spectacle by the leading Press of the country is 
nightly endorsed by the crowded audience which fills Drury Lane Theatre at each 
performance. 
“PHE ARMALA EXHIBITION NOW OPEN to ail persons 
| booking seats, from eleven a.m. till five p.m. Open to all persons occupying 
places entitling them to access to the saloon from seven p.m. till eleven p.m., 
including the 3s. balcony. 











7 AST NIGHT of the ARMADA, in consequence of the 
4 unprecedented preparations for the Grand Christmas Pantomime, ‘‘The Babes 
in the Wood. 


| DABES IN THE. WOOD, BOXING NIGHT, Dec. 26.—Bcx- 


office now open. 





‘poe JODRELL THEATRE, Great Queen Stueet, W.C.—Lessee, 


Mrs. Churchill-Jodreil. Manager, Colonel H. J. Sargent. —TITE ALDER- 
MAN, by James Mortimer. Preceded by A WHITE LIE.—Box-office open ten 
to five. 


7 HE ALDERMAN.—Genuine Success. A, screaming comedy. 





/| HE ALDERMAN.—Enihisasticaly applauded.” 
TODRELL THEATRE. — THE ALDERMAN. — Now being 
played to crowded houses. 


s 4 HE ALDERMAN, at 8.45. 
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z addressed to“ The Editor.” Rejected MSS. cannot 
be returned unless accompanied by stamped directed 
envelope. 

*,* Advertisements and business communications generally 
should be adavessed to the Manager (Mr. WILLIAM 
PEARCE), while the Proprietor’s receipt will be the 
only recognised one for all payments. Advertising, 
Publishing, and General Offices: 138a, Strand, 


London. 





Facts and Comments. 


The following significant words appeared in the “Daily 
Telegraph ” of the 7th inst—‘ The discussion as to whether 


MSS. and Letters intended for publication must be | 


_ which Beethoven is made to appear on the stage. 


The stories 
concerning the “ Moonlight” Sonata are pretty enough, and 
may amuse a certain sort of amateur ; but it is impossible to 
sanction the efforts of Madame Gauthier to drag the Titanic 
form of Beethoven upon the operatic stage. Beethoven is the 
Lear of music ; that mighty shaken soul is all too grand to be 
made the puppet of a vivaciously-inclined Frenchwoman. A 


| worthier rest is his : 


there is or is not a Wagner bubble, and, if there be, whether it | 


has burst, goes bravely on. 


in a quiet moment, whether the game is worth the candle. 
Argument on such a subject will convince nobody and. settle 
nothing. The great fact is that Wagner has lived and worked, 
and that he was a man of genius, having the merits and 
defects of his order. He certainly was no ‘ bubble,’ for his 
teachings remain. Upon these time will work its inevitable 
process, accepting what in them is good, and there is no little ; 
rejecting what in them is bad,and there is much. Let us leave 
the work to time, for life is short, though art is long.” Upon 
reading which, Mr. Rowbotham may be imagined as sadly 
singing :— 
‘* Blow, blow, thou winter wind, 


Thou art not so unkind 
As man’s ingratitude.” 





The “ Neue Zeitschrift fiir Musik” publishes a letter by 
Liszt, written on the 17th November, 1869, which cannot 


writer’s unique personality, than of its bearing upon recent 
events in Vienna. In referring to the death of the painter 
Overbeck, Liszt writes to his friend the Princess Sayn-Witt- 
genstein :—“1 wish and pray, and, indeed, earnestly com- 
mand, that my interment shall be without any ostentation— 
as simple and economical as possible. I protest against a 


It is.tp the nateine ch suck &000- thought that a composcr so respected and so enormously 
. . : | c 
troversy to continue, but the parties to it may usefully be asked, | popular in‘ his own country would have had that honour coti- 





‘** Vex not his ghost. Oh, let him pass! He hates him 
That would upon the rack of this rough world 
Stretch him out longer.” 


We hear from St. Petersburg that Mdlle. Minnie Hauk 
made her first appearance there at a concert on the 39th ult., 
singing excerpts from “ Lohengrin,” “Carmen,” ‘“ Mignon,” 
&c., all of which were received with the customary enthu- 
siasm, which reached its culminating point when the lady 
sang a Russian song by Dargomischsky, after which the force 
of enthusiasm “could no further go.” A less sensational event, 
but possibly one of more permanent importance, was the pro- 
duction of a newly-published Symphony (No. 5 in E minor, 
Op. 64), by Peter Tschaikovsky. This took place the evening 
before Mdlle. Hauk’s début at a concert of the Philharmonic 
Society, which marked its appreciation of the work by electing 
the composer an honorary member. One would perhaps have 


ferred upon him long ago. Herein is consolation for some of 
our own composers. A week later another new work of 
the composer was heard; this is an Overture, entitled 
“Hamlet.” Mr. Tschaikovsky seems so fond of illustrating 
Shakespeare in music that we cannot help regretting he did 
not choose one of his works of this class to introduce himself 
to us on his first appearance here last summer. 

Jubilee performances of Berlioz’s opera, “ Benvenuto Cel- 
lini,” have, during the last few weeks, been given at three of 
the most important theatres of Germany, viz., those of Wei- 
mar, Carlsruhe, Dresden. It had previously and repeatedly 
been heard at Weimar and Carlsruhe, as well as at Hanover, 
Mannheim, and Leipzig, but was now played at Dresden for 
the first time. In Germany an amount of justice has thus 


. ' been done to the French master which has not been accorded 
fail to be of the highest interest, not less on account of the | 


funeral like that of Rossini, and even ayainst an assembling | 


of friends and acquaintances, as at Overbeck’s. No parade, 
no music, no procession, and no oration. I will not be buried 
in a church, but in a cemetery, and I specially forbid that my 
rematns shall be removed from one restiny-place to another. 1 
‘ will be buried in no other place than the cemetery of that 
place in which I may happen to die, and no other 
service than a Low Mass (no chanted Requiem) in the parish 
church, The inscription on my gravestone might be, ‘Et 
habitabunt vultu recti cum vultu suo.” This letter has 
only quite lately been found amongst her mother's papers 


by the Princess Hohenlohe, who has shown her appreciation | 





of the great Abbé by giving £3,500 for a Liszt Memorial. 


“ The Romance of Art” is doubtless an attractive phrase, 
and there are many incidents in musical history which may 
fairly be claimed as romantic. Madame Judith Gauthier, the 


author of “ Wagner et son oeuvre poetique ” is, however, some- 
what too romantically inclined. For she has been writing the 
libretto of a one-act opera, the music of which is provided by 
M. Benedictus, entitled “ La Sonate du Clair de la Lune,” in 





to him by his own countrymen. Berlioz may,'therefore, be 
said to have had his revenge for the “ brilliant failure” (chude 
éclatante), as he himself termed it, which accompanied the pro- 
duction of this opera in Paris in 1838, and in London im 185 3. 
But how long will English opera-goers of the present’ genera- 
tion have to wait for an opportunity of hearing this’ years - 
old French masterpiece in London? 


The principal of the Guildhall School of Music, Mr. Weist 
Hill, has been presented by the Students of the Guildhall 
Orchestra with a handsome gold watch and chain bearing 


the inscription :— 
‘*To our Principal, Weist Hill, Esq., as a token of esteem and regard.” 


In answer to several correspondents who have written to 
enquire concerning the “ Technicon,” we beg to inform them 
that the price of the instrument in question is £5. Messrs, 
Augener and Co., are the sole agents. 





The attention of all those who care for the condition of 
English music may well be directed to the performances of 
the Westminster Orchestral Society, which gave its first concert 
of the season on December 5. Throughout the season nothing 
but compositions by English musicians will be presented, and, 
in accordance with this plan, the programme of the first con- 
cert included Dr. Villiers Stanford’s “ Festival” overture ; 


_ Mr. E. Prout’s symphony ; and Mr. J. F. Barnett’s “Pastoral 


_ Suite.” The next concert will take place on. March 13, when 
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the most interesting feature will be the first performance of a 
Symphony in C, by C. S. Macpherson, the conductor of the 
society. The value of the work that is being done in this 
direction can scarcely be over-rated. 


Signorina Elvira Gambogi had the honour of appearing 
on Tuesday last, before Her Majesty the Queen and the 
Royal Family at Windsor Castle, when she sang several 
operatic and other songs, with which Her Majesty was pleased 
to express her warm approval, 
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and Abt Vogler.” The story of Andrea's life, his outward success 


| and deep inner sense of failure were contrasted with the apparent 


It is in nowise derogatory to Mr. Hamish MacCunn’s power to say | 


that in his new cantata, ‘‘The Lay of the Last Minstrel” (Novello 
& Co.), traces are to be found of the influence of Dvorak and Wagner. 


To sit at the feet of such masters is a proof of wisdom; for | 
it is very certain Mr. MacCunn’s genius is far too individual ever to | 


become fettered by such scholarship. Again, Mr. MacCunn is con- 
tent to develop his powers in a gradual and natural way, instead of 
attempting, as is often the case with young composers, after one pro- 
digious leap to start from the point which was only reached by his 
forerunners after years of work and progress. It may also be safely 
asserted that few composers of equal ability have passed through what 
may be called the “ picturesque” period of youth with so dominant an 
individuality, and owing so little of inspiration to another, as Mr, 
MacCunn. 

It is possible to question the fitness of Scott’s poem for 
musical treatment, even when abridged and condensed to 
“cantata” length. At its best the story is somewhat de- 
ficient in directness, and though there are occasional incidents 
of a highly dramatic sort, they are not sufficiently sequent for the 
purposes of such a work as the present. 


As the story stands | 


the part played by the magic book taken from the wizard’s grave, is | 


by no means clear, and the introduction of the final chorus, “ O Cale- 
donia, stern and wild,” is certainly foreign to the purpose, however 
appropriate it may be in the original poem. Of the music it is im- 
possible, on the present occasion, to write adequately, inasmuch as 
Mr. MacCunn’s most striking effects are in the domain of orchestral 
colouring, and, until the work has been performed, it is scarcely pos- 
sible to do justice to it. It is, however, easy to see in every page of 
the score the same dramatic intensity, picturesqueness, and melodic 
beauty, that have up till now distinguished all Mr. Mac Cunn’s work. 
The choral recitative, “‘ But he, the Chieftain of them all,” may be 
taken as an instance of this, in which a bold theme is worked up, 
with daring harmonies, to a Wagnerian finish ; while the dramatic 
soprano solo, “Sir William of Deloraine,” forms an admirable climax 
to the preceding fanciful and vivacious tenor solo, “ Merry Elves.” 
The influence of Dvorak is nowhere seen more plainly than in the 
chorus, “The clattering hoofs the watchmen mark,” which expresses 
effectively the impetuosity of the words, and the scene at Melrose 
Abbey, which strikes powerfully the note of mystery, while the sud- 
den change to the major at the last two lines is beautifully suggestive 
of the rest of Diath. In Part II. there is no falling-off in power or 
significance ; indeed, there is so sustained a force in the successive 
themes, that relief would almost be welcome. In Margaret’s solo, 
“True love’s the gift,” there is, indeed, a certain descent beneath the 
high Jevel of the rest, but, as a whole, the vivid colouring, the 
dramatic power, are equally apparent ; and, postponing until after the 
first performance. on Tuesday next. at Glasgow further detailed 
criticism, we may bricfly say that the work is emphatically one which 
will establish more firmly Mr. MacCunn’s position as perhaps the most 
gifted of the younger contemporary composers. 


THE BROWNING SOCIETY. 
(To THE Epiror OF THE “ MusicaL Wor.p.” 


Sir.—As the last meeting of the Browning Society dealt largely with 
musical matters, an account of it may not be without interest for 
your readers. Mr. B, L. Mosely was in the chair, supported on 


his right by Mr. Alfred Forman, on his left by Dr. Furnival, who 
read a paper by Miss Helen J. Ormerod entitied “ Andrea del Sarto 








failure but hidden sense of artistic success which characterised the 
life of Abbé Vogler. 

Andrea was viewed not only as he was but as what he felt he 
might have been—zthout Lucresia, who, Miss Ormerod maintained, 
had been the evil influence of his life. “Had Andrea in him the 
genius of those great ones for equal companionship with whom he 
yearned, and was he crushed by his heartless wife?” she asked. A 
powerful picture and a masterly analysis of the painter’s downward 
career aS aman were given, with the aid of copious extracts from 
Browning’s poem; after which. that of “ Abt Vogler” was con- 
sidered. Miss Ormerod very wisely refused to institute a com- 
parison between music and painting, but quoted an interesting 
conversation she once had with Mr. Gastineau, the water-colour 
painter. “There will probably come a time,” said the old artist, 
“when music will be too painful for you; and then you will find 
painting will soothe you.” ‘TI believe,” said Miss Ormerod, “ that it 
is given to music to create feelings of more intense joy and more 
acute pain than any other art, but Abbé Vogler reminds us of the 
recompense for the pain :— 

‘Sorrow is hard to bear and doubt is hard to clear, 
Each sufferer says his say, his scheme of weal and woe ; 
But God has a few of us whom he whispers in the ear ; 
The rest may reason and welcome; ’tis we musicians know.’ ° 
_ Miss Ormerod was singularly eloquent on the subject of honesty 
in Art, and strongly condemned the eager race for worldly success 
which drags so many artists down. She also emphasised the dis- 
tinction between aim and achievement, but the conclusion drawn 
from this was not that arrived at by society generally. Miss 
Ormerod holds with Browning that “’Tis not what man Does which 
exalts him but what man Would do ” (Saul), and with the thought put 
into the mouth of Vogler by the poet :— 


** All we have willed or hoped or dreamed of good shall exist.” 


The Chairman, after warmly acknowledging the merits of Miss 
Ormerod’s paper, commented on Browning’s knowledge and views 
with regard to music. Other poets, he said, had generalised more 
or less eloquently on the scope and essence of the art, but few, if 
ary, had penetrated to the core of the matter as Browning had done, 
It was not so much his technical knowledge which was valuable 
(though in this he was better equipped than most poets), but his keen 
sense of the psychological problems offered by music, and of the 
emotional meaning of its various combinations. Numerous exam- 
ples from his works were adduced in support of this view, among 
them lines from ‘“‘A Toccata of Galuppi’s,” “Charles Avison,” 
‘Master Hugues of Saxe-Gotha,” and ‘Abt Vogler.” Mr. Mosely 
pointed out also that Browning’s, Wagner’s, and Schopenhauer’s view 
of the functions of music were identical ; ¢.g., Schopenhauer says : 
“Music stands apart from all the other arts, in that it is not an imi- 
tation of any reproduction of any idea of the things in the world as 
they are” ; Wagner says : ‘‘ The essence of music is this—that which 
all other arts only indicate, through it and in it, become unquestion- 
able certainty, absolute and unquestionable truth” ; and Browning 
(Avison) : 


, 


‘* There is no truer truth obtainable 
By man than comes from music.” 


Other passages also were quoted from Browning and Schopenhauer 
in proof of this contention. Mr. Mosely referred at some length to 
the poem, “ Master Hugues of Saxe-Gotha,” as exemplifying Brown- 
ing’s intimate acquaintance with the structure of a strict fugue. The 
poet seems to have taken the same view as Richard Wagner with 
regard to the fugue in its strict form. Neither of them looked with 
favour on the “expounding, explaining, wrangle, argument, disserta- 
tion, rejoinder.” Says Browning :-— 
‘* So your fugue broadens and thickens, 

Greatens and deepens and lengthens, 

Till we exclaim, ‘ But where's Music, the Dickens ?” 

Mr. Mosely drew attention to the fact that Wagner had used the 
strict (gue but once—in the street row in the “ Meistersinger.” In 
conclus.oa he said: “There is one more analogy between Wagner 
and Browning—their exaltation, their ecstasy, their ‘clairvoyance’ 
(according to Schopenhauer), their unconscious creative instinct 
(according to Hartmann). Ths is the salient characteristic of their 
work. What differentiates such men of genius from men of talent is 
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this—the idea seizes hold of them, not they of the idea, and wiil not 


| 


relax its grasp till it has compelled them to work it out; whereas | 


with men of talent the idea is sought and elaborated with diligence 


upon approved esthetic lines. Wagner and Browning, he claimed, | 


were the leading tragic dramatists of the age. This remark gave rise 
later to a spirited passage of arms between Dr. Furnival and Mr. 
Alfred Forman. The former contended that Browning’s plays were 
not dramatic, that his dramas were not actable, while Mr. Forman 
stoutly maintained the contrary. ‘The merits of Browning’s plays,’ 


said he, ‘are absolute and transcendental—their defects are merely | 


” 


relative.. 
Yours, &c., 
GIGADIBS 





MUSICAL ASSOCIATION. 


Mr. E. H. Turpin read a paper on December 3 on “The 
Instincts of Musical Form.” He said that he did not propose to 


enter the field of technical knowledge, or to treat his subject from the | 
poetic side, but to show that music is not an independent art power, | 
but is one member of the great art family, amenable to certain | 


natural laws and acquired habits of thought which govern all the 
other members of the sisterhood of art. One division of art dealt 


with tangible material and appealed to the mind through the sense of | ‘ ; 
: — 5 | nonce relaxed its severity. The result was seen in excellent render- 


sight, as in painting and sculpture ; the other employed intangible 
material, such as sound, and appealed to the mind through the sense 
of hearing, as in literature and music. In all the arts we found 
certain great natural laws asserting themselves. Thus, evolution and 
multiplication of detail, gravitation of detail to central structural 
points, and the due proportion of the various parts forming a given 
whole, are apparent in all forms of objectivity, whether tabulated as 
objects of nature or of art. Broadly viewed, the outlines of form are 
presentation or exposition, development and recapitulation, or re- 
sultant attainment. Such processes have not only grown in the 
various arts in identically the same manner, but they characterise the 
operations of nature herself. Mr. Turpin then instituted a com- 
parison between the methods of the poet, dramatist, and novelist, 
and that of the musician, showing how they were guided 
by the same principles of form, and _ pointed out 
that the lyric, epic, and dramatic qualities were as 
recognisable in music as in poetry. It was curious that in 


| 
| 
| 
| 
| 
| 


| 


Piatti, completed the quartet; and Mdlle. Janotha, who was the 
pianist, played with much intelligence and finish, Beethoven’s Sonata 
in E minor, and, as an encore, the variations on “ Rule Britannia.” 
In Schumann’s Violin and Piano Sonata in A minor that sense of 
ease born of perfect sympathy between the executants was not 


| attained. But how rarely it is, when one of the instruments in ques- 


tion is the piano! In Schumann’s Pianoforte Quartet the same 
want of absolute smoothness was apparent, and in the first movement 


_ an “‘all abroad ” state of things set in fora short time; but, owing 


to the prominence of the pianoforte part, it is probable that none but 
those who were thoroughly familiar with the work, or who were 
following the score, were aware of the fact. Mr. Edward Lloyd, who 
was in fine voice, sang Gluck’s “’Tis thy words,” showing by his 
delivery of the line, “So I only die near thee,” which closes the 
recitative in the stereotyped manner, how the most ordinary phrase 
can be lifted out of the commonplace. He also sang two of Ivorak’s 


‘Gipsy songs, repeating the second—the beautiful “Songs my mother 


taught me.” Mr.-C, Hopkins Ould accompanied in his usual 
admirable manner. 


LONDON SYMPHONY CONCERTS. 


Last Tuesday’s performance showed a great improvement. Mr. 
Henschel had his forces well under control, and his baton for the 


| ings of Berlioz’s “ Harold’ Symphony, Beethoven’s “ Coriolan” Over- 
| ture, Wagner's “Triaiume,” and the Hungarian March from Berlioz’s 


following the study of human aspiration and actions, the dramatists | 


first succeeded in giving method to the instincts of literary form ; not 
less curious was it that the revolts against the abuse and tyranny of 
form should have arisen on the stage at different artistic epochs of 
the world’s history, where all must of necessity be artificial. The 


reforms of Gluck were chiefly confined to deepening expression, and | ,. 5, sate? 4 ; 
preserving appropriate naturalness. Wagner grasped the truth that | Reecibasnapey et ip itis es tater ge 


the arts had great principles in common, and his giant efforts to 
bring all the arts into one common focus of action were matters of 


pressed by, and as familiarly acquainted with musical ,as with verbal 
forms and idioms ; then indeed, by force of this yet to be create] 
artistic memory will be the full fruition of the philosophic reforms of 
Waguer. So far as the instincts of musical form were based upon 
the strength and eternal action of natural laws, certain principles 
would ever remain for the guidance of coming generations of com- 
posers and deserved to be recognised as philosophic impulses, seek- 
ing by artistic methods to strengthen the memory, quicken mental 
perceptions, and enforce impressions by the exercise of logical 
power. 

Dr. Hubert Parry was one of the speakers in the subsequent 
discussion. 





Concerts. 


SATURDAY POPULAR CONCERTS 


Last Saturday, as at the previous concert, Madame Neruda was 
prevented by indisposition from being at her post, and her place was 
again taken by Mr, Straus ; Mendelssohn’s Quartet in E. flat being 
given. instead of the promised Spohr in A major (Op. 93), the rest of 
the programme remaining unaltered, M,M. Ries, Hollander, and 








“Faust.” The date of the concert being the anniversary of the 
French composer's birthday, there was ample excuse, had such been 
needed, for the presentation of works from his pen. ‘Harold in 
Italy,” however, is always well worth hearing ; it contains some of its 
composer’s best music—for example, the Pilgrim’s March and the 
“Serenade.” The Viola solo, which runs with such beautiful effect 
through the work, was well played by Mr. Emil Kreuz, not long ago a 
student at the Royal College of Music. Madame Essipoff gave a 
brilliant and tasteful reading of Saint Saens’ Concerto in G minor. 
The piece suits her admirably, and she was heard in consequence at 
her best, which is very good indeed. On Wednesday next the first 
mornir-g concert will be given. Beethoven’s C minor is promised, and 
Mrs. Henschel will sing. 


HERR WALDEMER MEYER’S CONCERT. 

The second orchestral concert of this now well-known artist, given 
on Wednesday, will, for many reasons, largely add to his already con- 
siderable reputation. His performances of the violin concertos of 
Beethoven and Dr. A. C. Mackenzie, and of the adagio from Spohr’s 


had before been recognised. An indication of the golden opinions 


history. It may be, in course of time, people will be as readily im- | won by Herr Meyer was afforded by the presence of Dr. Mackenzie, 


who conducted his own work. Apart from this, however, the occa- 
sion was rendered permanently interesting by the first performance of 
Dr. Stanford’s new Concert Overture, “Queen of the Seas,” com- 
posed in celebration of the Tercentenary of the defeat of the Spanish 
Armada. This is no piece @occasion, doomed to speedy oblivion, but 
a genial and powerful work, thoughtfully conceived and carried out 
with the skill and, Jet us add, the reticence of a master. The leading 
themes of the overture are three—typifiying respectively the English, 
Spanish, and Religious elements of the subject which inspired the 
composer. We subjoin them :— 
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In the “ working-out ” section the three subjects are variously com 
bined in a manner which unmistakably suggests the fight, the Eng- 
glish subject (No. 1) finally asserting itself, though by no means in 
the blustering and swaggering style so dear to the youth of Britain, 
Dr. Stanford’s overture, though to a certain extent descriptive, may 
safely challenge criticism as a piece of “pure” music. Judged either 
‘way, it is a worthy contribution to English art. Dr. Stanford 
being at the conductor’s desk, it goes without saying that his work 
was sympathetically rendered ; but we had also to thank him for an 
exceptionally good performance of Goetz’s charming Symphony in F, 
and for the general efficiency of the orchestra all through the evening. 


THE NOVELLO CHOIR. 


Dr. Parry’s “ Judith,” with an excellent performance of which | 


Dr. Mackenzie inaugurated his campaign on Thursday, the 6th inst., 
was so fully dealt with at the time of its production at Birmingham 
that we do not hesitate to defer until next week such remarks as we 
have to offer upon the work itself. Such a course is, moreover, 


amply justified by the fact that “Judith” will be given again to-day | 
Opinions based upon a | 


at Sydenham under the same conductor. 
second hearing within little more than a week of the first will naturally 
be given with greater confidence than it is now possible to feel. It 


may be said, however, that the public seems to have quite made up | 
its mind that “Judith” is a great work. Unstinted applause, rising | 


at times to a high pitch of enthusiasm, was a distinguishing feature 
of Thursday's performance. Dr. Parry was several times called to 
the platform, and choir and principals did their utmost to deserve the 
appreciation so freely bestowed. 


MADAME PATTI’S SECOND CONCERT. 

Madame Adelina Patti’s second concert was given at the Albert 
Hall on Tuesday last, when, it is needless to say, the vast building 
was crammed with an audience anxious to welcome the diva on her 
return, with added laurels, from the Paris Opera House. Madame 
Patti chose, as her contributions to the evening’s programme, the 
recitative and: aria from “‘ La Sonnambula,” “ Ah, non credea,” and 
‘* Ah, non giunge,” and Gounod's “ Ave Maria,” besides joining Mr. 


Lloyd in the duet, ‘“‘Tornami 4 der,” from “Don Pasquale.’ It | 


would be waste of words to describe the manner in which Madame 


} 
| 





artistic expression and reticence to her marvellous technique. _ This, 
however, was not the case with renderings of an air by Gluck and a 
caprice by Scarlatti, which will surely live long in the memory of 
those who heard them. She also played (in conjunction with Mdme. 
Fannie Bloomfield) Saint-Saéns’s masterly “ Variations on a Theme by 
Beethoven” in a manner which fully justified her European celebrity. 
Mr. Thorndike was the vocalist and sang an effective Spanish Lullaby 
(the cello obbligato by Signor Piatti) by Gerard Cobb, and three 
pretty songs by Lassen, but he was so obviously out of voice, that 
criticism is quite unnecessary. 


CRYSTAL PALACE, 

The Symphony on Saturday last was Mozart’s ever welcome 
““G Minor.” Sir George Grove inserted some pertinent remarks 
in the programme on the change which has taken place since Mozart’s 
day in the expression of emotion—that of grief especially—by 
means of music. The change, he points out, began with the French 
Revolution. Beethoven, Schubert, and Schumann “‘ have accustomed 
us to the relation of their troubles, and the forms of combinations 
under which they express their grief have become so familiar that it 
is difficult to recognise the same feeling which they convey (if indeed 
it exists) under the quieter phrases, the elegant torms, the less remote 
harmonies, the regular rhythms of the G minor symphony.” It were 
well if this question of progress were better understood by amateurs, 
since comprehension of its inevitable laws would put a stop both to 
sneers at that which is called ‘‘old fashioned,” and to complaints 
against modern efforts to enlarge the boundaries of symmetrical 





| form. All such superficial views are the outcome of comparisons 


which we have no right to make, since every healthy style must 
necessarily reflect the tendencies of its epoch. Mr. Praeger’s fine 
Symphonic Prelude to Byron’s “ Manfred,” which had not been heard 
here for eight years, was very well received. It is a noble work, full 
ot passion, and embodying with rare felicity the despair and yearning 
of the central figure, his love for Astarte, and his conflict with the 
spirits. The love theme is very beautifully treated, and the whole 
reveals a master hand. It is pleasant to hear that Mr. Manns has under- 
lined the work for performance in Edinburgh on the 7th January next. 
The other orchestral items were Berlioz’s overture, ‘‘ Les Frances 


| Juges,” and the overture to Sir Arthur Sullivan’s “ Yeomen of the 


Patti sang throughout ; there is but one Patti, and it may easily be | 
imagined that on the present occasion she sang in a way that justified | 
the enthusiasm of the audience, which insisted upon encoring each | 


song. ‘The artists associated with Madame Patti were in every way 
worthy of the occasion. 
reaper and the flowers” and Hullah’s ‘‘ Three fishers.” Mr. Edward 
Lloyd was in excellent form, singing Clay’s “T’ll sing thee songs of 


Araby,” and the ‘‘Cujus Animam ” from Rossini’s “ Stabat Mater” ; | 


Madame Sterling sang Cowen’s “The | 


while Mr. Santley, who seems to have discovered the secret of per- 


petual youth, sang, in a way that recalled the days of his greatest 
triumphs, Sullivan’s ‘‘ Thou’rt passing hence” and Shield’s “The 
wolf.” A special word of praise should be accorded to Malle. 
Marianne Eissler, whose violin solos were as remarkable as ever for 
exquisite tone, graceful expression, and highly finished execution. 
The band, under the able direction of Mr. Wilhelm Ganz, performed, 
inter alia, Beethoven’s “ Egmont ” overture, and Gounod’s “Funeral 
march of a Marionette.” 


MONDAY POPULAR CONCERTS. 

In spite of an excellent programme, last Monday’s concert was a 
decidedly depressing affair.. A scanty audience, the absence of Mme. 
Néruda through continued indisposition, and the foggy weather, were 
- the suitable complements ofa somewhat ineffective performance. The 
concert commenced with Schumann’s delightful A minor Quartet, 
which was tamely played, and had not even the redeeming merit of 
technical accuracy. A lifeless performance of the first movement was 
- the necessary result of the slow /empo adopted, and Herr Straus 
seemed almost unable to enter into the spirit of the bright and 
picturesque finale. The two middle movements went better, but 
failed to rise above the level of respectable mediocrity. An otherwise 
good performance. of Rubinstein’s Trio in B flat was marred by Mme. 
Essipoff’s successful endeavours to prevent the strings being 
heard. This is the more to be wondered at, as the work is 
by her own countryman, and one with which she might have been 
expected to be in fullest sympathy. Mdme. Essipoff is undoubtedly 
a great artist, but she sometimes sacrifices the higher qualities of 








| larger utterance” of a bygone time. 


own. 


Guard.” Of the latter we do not feel called to speak. though some- 
thing might doubtless be said of its appropriateness in such a pro- 
gramme ; nor is it possible on the present occasion to deal adequately 
with Berlioz’s work, of which the composer, writing to Humbert 
Ferrard (Oct 30, 1829) said: “ Nothing, I swear to you, is so terri- 
ficaily fearful as my overture to the ‘Francs Juges.’ It is a hymn 
to despair—the most deplorable, horrible, tender despair that can be 
imagined.” There is, in truth, an almost oppressively colossal 
sombreness about the work in question, claiming kinship with “the 
Its performance on Saturday 
was adequate, and the same may be said of the rendering, so far as 
the orchestra was concerned, of Schubert’s setting of the Twenty- 
third Psalm, and of Mr. MacCunn’s ballad, “‘ Lord Ullin’s Daughter.” 
M. Marsick was the solo violinist, and presented Wieniawski’s Con- 
certo in D. His tone is somewhat thin, nor is he to be specially 
distinguished from the crowd of good soldists who now throng our 
concert-rooms. Mdlle. Antoinette Trebelli, who was the vocalist, 
achieved a fair measure of success in Mozart’s “Non mi dir” and 
the Polacca from “ Mignon.” 


Reviews. 


_ INSTRUMENTAL. 

Lovers of good music should direct their attention to a series of 
no less than seventeen books containing over one hundred pianoforte 
pieces, by a young Spanish composer, Del Valle de Paz. Apart trom 
the novelty of pianoforte music hailing from Spain, these pieces are 
exquisite little-tone pictures distinguished by grace and poetic fancy, 
combined with no ordinary musicianship, and they are, with few ex- 
ceptions, mot tinged with Spanish “couleur locale,” of which, 
however charming in itself, we have, since the extraordinary success of 
‘“‘Carmen,” had a little too mtch.~ They rather breathe the spirit 
of Schumann and of that delighttul and (in this country). unfamiliar 
composer, Theodore Kirchner, yet with a distinct “cachet” of their 
Their technical difficulty is very modetate, but more suitable 
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specimens for the study of refined expression it would be difficult to 
name, Let the intelligent performer take up at random, say, the 
“ Fleurs et chansons,” Ops. 23 and 39 (“ Flowers ” which keep their 
fragrance, and will not fade!) or the “ Morceaux de Salon” Ops. 35 
and 36 (too good and likewise too easy to justify their title) or the 
delicious “ Canzonette amorose,” Op. 44, or the “ Idylles,” Op. 69, 
and “Miniatures ” Op. 71—a surprising flow of original inspiration 
being fully maintained to the latest—and he will be sure to ask for 
the rest, especially as the music is published in Messrs. Augener 
and Co.’s edition at an almost nominal cost. 


Wert Week's Concerts. 


SATURDAY (THIS DAY) DECEMBER 15. 








P.M. 
Saturday Popular Concert .++-.sss+sseseesescoeecerssseeseeeeeee St, James’s Hall 3 
“‘The Golden Legend ” (Royal Choral Society) ............0000+ Albert Hall 8 
TERMI. a osshch cep inbacgeth en tretebelicairemubeiees aie akbiaead Crystal Palace 3 
MONDAY, 17. 
Monday Popular Concert... .s..sseeseecsessesescersecesereeeeeeeeSt. James's Hall 8.30. 


TuEsbAyY, 18. 
© Messiah "'....c.cceccecceccoscesccsccenvess ces coveccsers o-es soveveseeot, James's Hall § 
WEDNESDAY, I9. 
Bitin BpinphOey COMO. ceo coscsscgcrssrnsstsasess sess eccgese St. James’s Hall 3 
THURSDAY, ‘20. 
Royal Amateur Orchestral Society—First Smoking Concert...Prince’s Hail 9 


Publishers Announcements—contenuea. 
| OVE’S GOLDEN DREAM. Lindsay Lennox. 


[exes GOLDEN DREAM (Lindsay Lennox). — This charming 

song will be SUNG by Mr. SIMS REEVES, during the coming season. 
2s. net. ‘ A charming new waltz-song, sure to become popular, and will most 
probably become a rage this season. It is one of those pretty little morsels of 
which one does not tire in a hurry.”—Northamptonshire Guardian. — London 
Music Publishipg Company (Limited), 54, Great Marlborough-street, W. 


VIOLIN TUTOR. 

RACTICAL VIOLIN SCHOOL, for Home Students. 
A Practical Book of Instructions and Exercises in 
Violin Playing, for the use of Amateurs, Self-learners, 
Teachers and others. By J. M. FLEMING. 1 vol, demy 
4to, cloth gilt, price 7s. 6d.; also in monthly parts, 7d. 
“Can be heartily recommended to students who wish to 
lay a solid foundation for good and [artistic playing.”— 

Musical Standard. ° 

London: L. UpcoTT GILL, 170, Strand, W.C. 

















O COMPOSERS,— RIDGEWAY and CO., Music Publishers 
10, Argyll Street, W. undertake the REVISING. PRINTING, and 
PUBLISHING of Musical Works upon exceptionally low terms. . The finest 
wotk in the trade, Estimatés upon receipt of MSS. ImporTaANT.—Composers’ 
Works included in Catalogue and introduced without extra charge. 








SPECIAL NOTICE. 





| 

Advertisements of Concerts, &c., will be recetved up to | 
4 p.m. on Thursdays, if addressed to the Manager, 138a, | 
Strand, W.C. “The Musical World” 1s the recognised 
medium for advertising London, Suburban, and Provincial 
Concerts, and has no other address whaterer for the reception 
of communications. 


THE ART OF SINGING. 





_ New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE, 


By T. WALLWORTH. 
A Method as used by the Author in the Royal Academy of Music, and upon which he has 
cultivated the Yoices of his Pupils, Madame Alwina Valleria, Mr. Iver M’Kay, and other suc- 


cessful Vocalists. i 
Full Music Size, price 7s. 
London: HAMMOND & CO, (late JuLtien), 5, Vigo Street ; and of the Author, at his 
residence, 27, Harley Street. W. 





A BLESSING IN EVERY FAMILY. 


HOLLOWAY’S PILLS & OINTMENT 


} 
These Remedies have stood the test of FIFTY YEARS’ EXPERIENCE, | 
and are pronounced the best medicines for family use. Tens of thousands of written | 
testimonials bear witness to their marvellous curative properties. They are acknow- | 

| 

| 





ledged by the whole civilised world te be of the greatest efficacy in every form 
of disease. Sold by all Chemists and Patent Medicine Vendors. 


Manufactured only at THOMAS HOLLOWAY’S ESTABLISHMENT, | 
78, NEW OXFORD STREET, LONDON. 


N.B.—Advice geatis at the above address, daily, between the hours of rr and 3, or by-lette: 








Publishers’ Announcemeuts, | 





|: eee PART SONGS FOR S§S.A.T.B. 
By W. W. PEARSON. 
Tis Morn ! (EdwingOxenford) . 3d. 
The Oyster Dredgers 2d. 
Welcome, young Spring ... 2d. 
Off to Sea (Edward Oxenford) ‘i 4d, 
HUMOROUS PART SONGS, 
Three Doughtie Men (30th thousand) 3d. 
Three Children Sliding (6th thousand) ... 3d. 
A Ryghte Merrie Geste: +. | «+ oie 4d. 
The Snow-white Doe’(iust published)... ete: 
Ben Bowlegs (Edward Oxenford) ii a 3d. | 
The Carrion Crow .., 3d 


London: NOVELLO, EWER & C O., 7. Revie Street, W. 


ROECKEL’S PATENT PAMPHONIA. 


Model Music Staff with Movable Lines, for teaching rapidly the 
three clefs and general notation. 





Particulars and ‘Testimonials post free. 





THE VOICE. 


A Complete Explanation of the Throat and its Functions in Breathing and in 
the Production of Voice, will be found in 


“ ELOCUTION, VOICE, & GESTURE.” 


By RUPERT GARRY. 


| Remedies for Clearing and Strengthening the Voice, and for the Cure of Hoarse 


ness, Sore Throat, and other derangements of the Breathing Tubes. 
‘* The section on the Voice is well considered and trustworthy, based as__ is 


| on the writings of authorities on the question of the Hygiene of the Vocal 
| Organs.” —STAGE. 


“‘ The Book contains many valuable hints in regard to Voice and Gesture,”— 


| Vorcr «New York). 


Post FREE, Is. 2d. 
London: Bemrose, 23, Old Bailey, E.C., and of the Author, at his residence, 49, 
Torrington Square, WC. 








Messrs. CHAPPELL & CO., 50, New Bonp Street, Lonpon, W. 
AND ALL MUSICSELLERS* 





IN SIX GRADES, 
Price Two Shillings each. 
Under the Sanction and Approval of the Rev. Sir FREDERICK A. GORE 
OusELEY, Bart., M,A., Mus. Doc., and of Sir G. A. MACFARREN, Mus. Doc. 


THE MUSICIAN: 


A GUIDE FOK PIANOFORTE STUDENTS, 
By RIDLEY PRENTICE. 

CONTAINS ANALYSES OF WEI L-KNOWN PIECES PROGRESSIVELY ARRANGED, 
ENABLING THE PuPIL TO UNITE A StupY or MusicaL. ForM WITH ‘THE 
ORDINARY PIANOFORTE PRACTICE. 

Saturday Review.— ‘‘ We are far from suggesting that there is any royal 
road for acquiring technical knowledge, bu’ we are quite-certain Mr, Ridley 
Prentice’s road is in every way the pleasantes: that has yet been laid before any 
pianoforte student.” 

Academy.—* A knowledge of form is imparted in simple and pleasant lan- 
guage. We heartily commend it to all who desire to understand, satisfactorily 
interpret, and enjoy beautiful music.” 

Graphic.—‘‘ Written with the laudable purpose of helping the pianoforte 
student to understand and enjoy beautiful music, 

“ School Board Chronicle.—‘‘ A useful book for earnest teachers.” 

Musical Review.—‘‘ Mr. Ridley Prentice has newly developed an important 

though much neglected branch of the teacher’s duties.” 
onthly Musical Record.-—‘‘No more valuable work of the. kind. is in 


existence.” 
W. SWANN SONNENSCHEIN and CO.,'PaTeRNosTeR Square ; 
} And all Book and Music Sellers. 
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(From a Photograph by the Lonaon Stereoscopic Company.) 


MADAME BELLE COLE. 


Madame BELLE COLE, the famous American contralto, was born among the Chautauqua Hills, of a family 
which has long been honourably distinguished in the musical world. Madame Cole received her first 
musical education from her father, to whose thorough and careful tuition she doubtless owes much of her success. 
So early did her education commence, that she was able to sing comparatively difficult music at. sight before she 
could read a book with ease, and at the age of 14 she directed a class for sight-singing, which numbered over sixty 
members, and at a concert given by this class, Madame Cole appeared as a solo violinist. On leaving ‘her 
country home, Madame Cole proceeded to Jamestown, N.Y., where she studied at Institute Hall, under Professor 
Love, and subsequently under the most celebrated maestri of New York. Madame Cole is one of the few contraltos— 
if, indeed, she be net the only one—who commenced their career as sopranos, for it was as a high soprano that 
Madame Cole’s first teachers trained her, her voice at this time extending to F in alt. Her first 
important engagement was in. the season of 1883, when she was the leading contralto in 
Theodore Thomas’s famous company on their Trans-continental tour, and she was selected by the late Leopold 
Damrosch to create the contralto part in his work “The Sulamith;” and she has since sung at all the 
great American festivals and Concerts, such as the Philharmonic Society Concerts at New York and Brooklyn, 
and the Worcester, Gilmore, and Cleveland Festivals. Having conquered the American world Madame Cole became 
ambitious of vanquishing England also, and arrived in London in May, 1887. She received her first English 
engagement from Mr. Barnby, who heard her sing one evening in a private drawing-room, and at once engaged her 
to sing the “Elijah” music at Eton College. Her first appearance in London was made at a Crystal Palace concert, ard 
- she has since that time attained success with an altogether phenomenal rapidity. It would be superfluous to re- 
count achievements which are fresh in the reader’s memory, but we may add that Madame Cole, amongst her 
~ future engagements, will sing in Mancinelli’s “Isaias” at the Albert Hall, and will start, in January next, on a two- 
months tour with Madame Minnie Hauk. 
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Correspondence. 


THE DAY THEORY OF HARMONY. 
To THE EDITOR OF THE “ MUSICAL WORLD.” 


DEAR Sir, 

Miss Prescott, in her letter in your issue of the 1st inst., 
takes exception to my considering the A flat chord, in her example 
from Rossini, as belonging to the key of E flat, and says she cannot 
see why the Neapolitan Sixth in G minor should be borrowed from 
the submediant (z.c., the key of E flat), while that in C comes from 
the subdominant (z¢, the key of F minor), a3 alleged by me, in 
reference to another example, at a meeting of the Musical Associa- 
tion. Unwittingly, Miss Prescott has herself supplied and virtually 
approved my answer to her objection, inasmuch as, only a few lines 
previously, she endorses Professor Macfarren’s obviously correct 
teaching, that chords belong to several keys, and that the only way to 
find out to which they belong at a particular point is to examine their 
surroundings. Precisely so; and fhis is just what [ did in the cases in 
question. \ may add that Miss Prescott does not correctly represent 
me in adducing the statement, as if it were mine, that the Neapolitan 
Sixth in G minor is borrowed trom the submediant. My contention 
is that it is zo¢ in G minor, and the borrowing of it from another key 
does not change its tonality. 

Miss Prescott’s raison détre of the common chord on the minor 
second of the scale—viz., that it has been used by good composers 
with good effect—is practically sufficient for those who, like herself, 
take honourable place in such goodly company; but it does not 
afford any explanation to the s/udent, whom systems should each. 
Now, if the 17th “upper partial” is claimed as the root of the 
common chord under consideration, why not similarly with each of 
the previous upper partials, 5, 7, 11, 13, and 15? ‘They all 
involve, more or less, admitted objections, but at least they all have 
prior claim to the 17th to furnish sounds “in the key”! On the 
other hand, while Dr. Day’s system uncompromisingly demands a 
root or roots for every other chord, if his adherents relax in this 
solitary instance, because they see no better way, we still must pin 
them to Dr. Day’s thesis that every note in a key, whether diatonic or 
chromatic, must exist before it can be used, and so they must cull the 
three notes of this particular chord somehow thus, in the key of C:— 

A flat, 17th upper partial of G. 

F, 7th upper partial of G. 

D flat, 17th upper partial of C. 
—in which case the F would be in untruthful intonation with the 
other notes, and all three would be at variance with the diatonic 
scale. Other derivations on the Day system would give no better 
results, but the chord must be accounted for somehow by his disciples. 
Such tentative processes remind one of Dean Swift’s Peter, Martin, 
and Jack, who, because they could not find authorization in their 
father’s will, sotidem verdis, for what they wisked, tried for it /otidem 
syllabis; failing also in this, they then tried sertio modo, totidem literis, 
when, finding one particular letter wanting, they substituted another 
for it! 

Faithfully yours, 
CHARLES E. STEPHENS. 
37, Howley Place, Maida Hill, W. 
December 3, 1888. 


TO THE EDITOR OF “‘ THE MUSICAL WORLD.” 


S1r,—With reference to your recent notice of Mendelssohn’s ca- 
nons, allow me to send you one which has lately been shewn to me 
by my friend, Mr. Paul David, son of Ferdinand David, to whom the 
Canon was in the first instance addressed by Mendelssohn. It is on 
a strip of paper, apparently half of half a sheet of “Bath.” It has 
been folded across, and tucked in and wafered like a note. The ad- 
dress on the outside is ‘‘ An Herrn Concertmeister David Oder an 
Herrn C. Weisse, Wohlgeboren, bei Tische” (ze. at dinner). 

David and Weisse had evidently sent Mendelssohn a delicacy 
from their dinner, for on the other side of the paper we find the 
words. “ Dass das Nusstorte ist bescheinige ich mit meiner Namen- 
sunterschrift Felix Meadelssohn. Bartholdy. isst sehr dankbar.” 
(That the almond cake exists I certify with my signature F.M.B. 
eats-very thankfully). 











Then follows the [Canon, red __ seal 


before it. 


Enigmatic Canon. 


with a large formal 




















quasi prestissimo. 
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I commend it to the ingenuity of your readers. They will notice 
that the 12 bars, from the signature ¢ (which apparently abolishes the 
B flat) are from the Trio to Beethoven's Quartet in E flat, Op. 74. 
Whether the mysterious minims which stand under the first three bars 
are acontinuation of the minim phrase which ends the Canon or not, 
I do not presume to judge. I have given the whole as it stands on the 


| autograph. I am sometimes tempted to fancy it may be a mere 


hoax. 
Yours obediently, 


Dee. 12. G. GROVE. 








PROVINCIAL. 


d MANCHESTER, Dec. 11. 

At Sir Charles Hallé’s seventh concert, December 6, Herr Hess, 
the leader of the orchestra, appeared as solo violinist. We have 
previously had occasion to mention this young artist in terms of high 
praise, and his latest appearance has only shown more clearly the 
almost complete mastery which he has obtained over his instrument. 
His bowing is of quite unusual grace, and the tone which he produces, 
though perhaps less sonorous than that of some virtwost, is pure and 
beautiful. His technique almost rivals his styie, and we especially 
admired the clearness and precision of his staccato playing. More- 
over, Herr Hess is a thorough musician, and has a refined conception ; 
no one could doubt this who heard him play Spohr’s Ninth Concerto. 
We have, we believe, heard a more poetical rendering of this work, 
but it was by an artist with whom most violinists would feel it an 
honour to be compared, and to whom Herr Hess need have no 
shame in acknowledging himself second. His reception was most en- 
thusiastic, and after his second solo (“ Introduction,” and “ Rondo 
Capriccioso,” by Saint Saéns) he was not allowed to rest until he had 
given an encore. There were two vocalists, neither of whom have 
appeared at these concerts before. Of these Madame Sandon claims 
the first place, and this by no means solely on account of her sex. It 
may be mentioned that though this was her first appearance in Man- 
chester on the concert platform, she sang in “Faust ” during the last 
visit of the Carl Rosa Opera Company, taking the part of Siebel, in 
which she was very successful Her voice is one of remarkable range, 
and though really a contralto, it,includes the mezzo-soprano register, 
and even to some extent the soprano. It is also of very considerable 
volume, and of good quality, massive rather than rich. Her vocalisa- 
tion is in many respects excellent, the intonation is accurate, and her 
method of production indicates careful training. In Meyerbeer’s 
“© Figlio mio” we thought that her low notes occasionally suffered 
through being declaimec with more vigour than was necessary, con- 
sidering how very well her voice carries. But the solo as a whole 
was admirably. given, and this in spite of the fact that Madame 
Sandon was evidently suffering from nervousness, a misfortune which 
we held responsible for the rather excessive vibrato noticeable. In 
two little Italian songs, “Si tu m’ami” (Pergolesi), and “ E m’e 
venuto” (Gordigiani), she was still more successful, and thoroughly 
deserved the hearty recall which she received. We have no doubt 
that the Manchester public will welcome further opportunities of 
hearing so gifted and careful a singer... With, regard to the other 
vocalist, Mr. C. Banks, we must confess to having been greatly dis- 
appointed. There are undoubtedly good quaiities about his voice, 
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and the huskiness which was observable may have been only tem- | 


porary. But it is throaty to an unpleasant degree, and he has a 
jerky style of singing which struck us as being highly inartistic. It is 
only fair to add, however, that the local papers for the most part speak 
of him in terms of guarded commendation. Amongst the orchestral 


The programme included :—Overture, “Oberon,” Weber; 
Concerto for violin and orchestra, No. 2 in D, Wieniawski ; Symphony, 
No. 4 in B flat, Beethoven; and Ouvertura di Ballo, Sullivan. 
Mr. lver M‘Kay was announced as the vocalist, and M. M. Marsick 


| solo violinist. 


pieces were Beethoven’s Second Symphony, and two Légendes, by | 
| the Last Minstrel,” will be given, notice of which will be given in 


Dvorak. 
EDINBURGH, December 11, 1888. 


The Carl Rosa Opera Company concluded a more than usually 


| next week’s issue. 


Next Tuesday evening Mr. MacCunn’s new cantata, “The Lay of 


The artists engaged are Madame Nordica, Miss 


| Grace Damian, Messrs. Andrew Black, and Iver M‘Kay. At this 


successful, but very brief, season cf a single week here on Saturday | 


evening last. 
visits, which ave seldom less than ample, there were on this occasion 
not only two entirely new works, so far as Edinburgh is concerned 
—Meyerbeer’s “ Robert the Devil” and Halevy’s “The Jewess ”— 
produced, and one or two artists (notably the talented young 
American soprano, Miss Fabris) hitherto strangers to our audiences, 
heard ; but the great satisfaction was also afforded of welcoming, in 
the person of Madame Gaylord, back to her former place in the com- 
pany an old favourite who has for some time been regretfully 
missed. 

Throughout the entire series of seven performances, there cannot 
be said to have been a single instance of an unworthy or weak re- 
presentation ; while, in more than one case, a really high level of 
excellence was attained. Although “ The Jewess ” drew together the 


To add to the ordinary attractions of Mr, Rosa’s | 
| The conductors for this concert are Mr. Hamish MacCunn and Mr. 





largest audience of the week, by far the most noteworthy rendering | 


was that accorded to “ Carmen” on Saturday night, with Madame 
Burns, Mr. M’Guckin, and Mr. Crotty in the three principal +é/es. 
A better all-round performance of Bizet’s bright and romantic work 
it would be difficult to conceive ; and all who had the good fortune 


to assist at it will long remember the treat they enjoyed. At the close | 
of the performance the house signified its appreciation and approval | 
of the efforts that had been made for its entertainment by recalling | 


Madame Burns and her two fellow artists four times before the cur- 
tain. The other works during the week, besides those already men- 
tioned, were Wallace’s “ Maritana,” Balfe’s ‘“‘ Bohemian Girl,” and 
Thomas's “ Mignon.” 


| Volkman, Dvorak, and Brahms. 


concert also will be performed (for the first time in Scotland) the 
same composer’s ballad for orchestra, “ The Dowie Dens o’ Yarrow.” 


Joseph Bradley. 








MISCELLANEOUS CONCERTS. 


THE Barnstey St. Cecitia Society gave a performance of 
“Samson” on Thursday last. The principals were Miss Julia Jones, 
Miss Yates, Mr. Houghton, and Mr. W. Riley. Miss Jones’s full 
soprano voice showed to excellent effect in all the airs. Her com- 
pass is extensive, and her distinctness of enunciation might well be 
copied by many older singers. Miss Yates, Mr. Houghton, and Mr. 


| Riley acquitted themselves in a most praiseworthy way. The chorus, 


which numbered over 150 voices, was satisfactory. 

THE Misses BATEMAN AND Mowpray’s ReciTat.—A pianoforte 
recital of an original character was given on the 7th inst., by 
Miss Marian Bateman and Miss Esther Mowbray; the peculiarity 
being that only duets or pieces for two pianos were performed. Of 
the latter class were Mozart’s Sonata in D, Schumann’s Andante and 
Variations in B flat. The duets were by Schubert (including one of 
the Marches Caracteristiques, which, strange to say, are not found in 
Sir G. Grove’s catalogue of Schubert’s works), Schumann, Gade, 
It will be seen that almost every 


| style of duet was exemplified, and it is gratifying to be able to add 
| that the young ladies displayed as much ability in the execution, as 


The engagement of Miss Fabris was recognised on all hands as a | 


conspicuous gain to the strength of the company. 


Both vocally and | 


histrionically she proved herself in such parts as Isabella in “ Robert | 
the Devil,” and the Princess Eudocia in ‘‘The Jewess” to be un- | 


questionably an artist of no mean order ; and her subsequent profes- 


sional career will not—here at least—fail to be watched with much | 


sympathy and interest. 
Miss Fanny Moody still succeeds in holding her place in the 
affections of the students, who, on all occasions on which she 


appeared, received her with enthusiasm. On Friday night Miss | 


Moody, assisted by a few of the leading local amateurs, gave a con- 
cert in aid of the funds of the Students’ Union, the com- 
pletion of which is somewhat delayed in consequence of a lack 
of . sufficient pecuniary means. It is needless to say that 


| 


Miss Moody, on the occasion in question, was made the recipient | 
of an ovation of a most flattering kind, and was presented also, on | 


behalf of the students, with a handsome bracelet in token of 
their appreciation of her kind and_ generous assistance. 


At the close of the concert ‘the horses were removed from Miss | 


Moody’s carriage, which was then hauled to her hotel by a detach- 


ment of youthful admirers, while the main body formed themselves | 
whether Mr. Dykes will succeed in accomplishing the same desirable 


into a somewhat boisterous escort by the way. Before bidding them 
good night, Miss Moody obligingly sang her friends some verses 
of a popular melody, which appeared to afford them much satis- 
faction, and had moreover the desired effect of causing them to 


disperse decorously. A word of commendation is due to Mr. Rosa’s | 


orchestra and chorus. Considering the great amount of fatigue in- 
separable from the production of so many difficult works in so short 
a space of time as that available, the services rendered by both 


-orchestra and chorus were, under the able conductorship of Mr. 


Goosens and Mr. Claude Jaquinot, conspicuously praiseworthy and 
excellent in every respect. 

To-night, the first of Mr. Paterson’s series of orchestral and choral 
concertstakes place in the Music Hall, and your readers may expect 
to have some notice of it next week. 

Giascow, Tuesday, Dec. 11. 

The Glasgow Choral Union opened their season on Thursday even- 
ing, 13th inst, 
conducted by Mr. August Manns. 


The orchestra, consisting of 75 performers, was | 
| here on December 10, when the artists were Miss. Adela Duckham 


} 





taste in the selection, of their pieces. The ensemble was excellent 
throughout, and a better rendering of the groupof different pieces, 
with which the concert concluded, could hardly have been desired; the 
nuances of Brahms’s Hungarian Dances, to name only one instance, 
being expressed with rare delicacy and truth. The hall was well 
filled, and the audience showed marked appreciation. There is in 
existence such a mass of admirable music in the duet form scarcely 
ever performed in public and comparatively little played in private, 
that we sincerely trust that these young ladies will be encouraged to 
continue in the path they have opened out. for there is no good 
reason why duet-playing should not be as popular a feature of 
our concert programmes as duet-singing. In the intervals of the 
piano playing, Miss Farmer sang songs by Brahms, Bishop, Are, 


| &c., exhibiting a voice better than her style, and ably accompanied 


by Mr. John Farmer. 

Mr. Joun A. St. O. DyxeEs’s Recitat took place on the after- 
noon of December 7 at Prince’s Hall, when a large audience 
assembled to welcome the young performer, who is, if we are not 
mistaken, a son of the late well-known Precentor of Durham Cathe- 
dral, whose beautiful hymn tunes have given a distinct colour to 
modern English church music. It would be premature to decide 


end for the present generation of pianoforte players ; and we shall 
content ourselves for the present with the record ofa performance in 
which abundant evidence was given of the possession of a highly 
finished technique, a powerful tone, and a large share of artistic 
feeling. The programme included Beethoven’s Sonata, Op. 27, 


| No, 1, Schumann’s “ Fantasie,” Op. 18, an adequate selection from 


the romantic school, and Bach’s Organ Fugue in A minor, the fitness 
of which for such a purpose is doubtful. We shall look forward with 
interest to hearing Mr. Dykes again. 

HERR von CzekkE, the Hungarian violinist, gave a concert at the 
above hall on Saturday last. The concert-giver displayed his usual 
ability, and was ably supported by the Misses Zukie, Flower, 
Petherick, and Paton, and Messrs. Connery and Koch, vocalists, 
Miss Kosminsky (pianoforte), and ‘Mr. Langsey (’cello). The con- 
ductors were Miss ilde Woiff and Mr. Lawrence. 

THE Propux’s Patace, Mite Enp Roap.—A. concert was given 
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(solo vio'inist), Miss Mary Symons (solo pianist), Miss C. Dowle, Ma. 
A, Glover, and the Gem Quartet Party. Mr. Orton Bradley, 
musical director. Miss Adela Duckham was enthusiastically encored 
for each of her solos, “Zigeunerweisen” (Sarasate) and “ Fantasie 
on Yankee Doodle” (Vieuxtemps), and repeated both of them. Miss 
C. Dowle’s three songs were ‘Sweet September,” “ Little Maid of 
Arcadee,” and “ Roberto o tu che Adoro” for the last of which she 
was encored. The Gem Quartet Party were much appreciated. 

Miss Dora BaRNARD’s CONCERT.—Miss Dora Barnard gave a 
concert at the Steinway Hall on Thursday of last week, which, 


‘although, as a whole, was too “studentish ” in tone, presented some 


featares of considerable interest. The concert-giver’s voice, which is 
of good quality and compass, was well displayed in Meyerbeer’s 
“Noble Signor ” and Balfe’s “The Green Trees Whispered,” each of 
which was sung with much re‘nement and taste. Mr. Septimus 
Webbe gave brilliant readings of Liszt’s Study in B flat and a 
Mazurka by Godard ; and the rest of the programme included songs 
by Mr. Frank May, some clever violin solos by Miss Cecilia Gates, 
and a highly paternal rendering by Mr. W. H. Cummings of songs 
by Sterndale Bennett. 

Mrs. GeorGE Cox’s CONCERT.—A concert was given by Mrs. 
George Cox on Thursday last in the handsome drawing-rooms of 
Mrs. Elgood, 81, Ladbroke Grove. The vocalists included Miss 
Marie Curran, Madame Hughes Paltzer, Mr. Claude Ravenhill, and 
Mr. A. D. Saxon. Miss Curran, of whose singing we have more than 
once spoken in high terms, once more proved herself a distinct 
acquisition to the concert-room, and her excellent voice, refined 
method, and artistic earnestness should earn her a good position. 
Madame Paltzer sang charmingly Godard’s “Chanson de Florian” 
and Logé’s “ Relics.” Mr. Ravenhill gave an expressive rendering 
of the “ Salve Dimora,” the violin obbligato to which was extremely 
well played by Miss Dinelli, and Mr. Saxon, the young American 
baritone, sang with much spirit Logé’s “ Fidelis” and Moir’s “ Best 


of all.” Mrs. George Cox’s pianoforte solos were played with much | 


grace and refinement, and to her skill as a teacher efficient testi- 
mony was borne in the persons of her pupils, Miss Finnis and Miss 
Bradley. 

THE FRASER QuinTET.—The accomplished and charming young 
ladies composing the Fraser Quintet gave on Thursday last a concert 
at the Portman Rooms in aid of the Railway Officers and Servants’ 
Association. To describe in detail the pleasant performances of 
this gifted family would now be superfluous, inasmuch as there are 
few amateurs acquainted with the excellent ensemble produced by the 
young performers. On the occasion in question, Vincent’s “‘ Cavatina ” 
was perhaps the most successful item in a programme which was 
throughout warmly appreciated, and amongst the solos special mention 
may be made of the performance by Miss Stella Fraser of Papini’s 
“Saltarello ;” by Miss Mabel Fraser of De Bériot’s “ Tremolo,” and 
the singing, by Miss Violet Fraser, of “Robin Adair.” Assistance was 
also given by Madame Marion MacKenzie, whose rich voice and sym- 
pathetic style found scope in Cowen’s “ Because,” by Madame 
Madeline Hardy, and Mr. Alfred Moore. 

AN entertainment was also given on Tuesday by the Fraser Quin- 
tet at Brompton Hospital, the chief feature of which was an exceed- 
ingly good performance of Virginia Gabriel’s amusing operetta, 
“ Widows Bewitched.” The part of the Marquise Monalby was very 
cleverly played by Miss Violet Fraser, the other vé/es being satisfac- 
torily filled by Miss Elsie Evans, Mr. Henry Yates, and Mr. Oscar 
Baird. The operetta was preceeded by a short musical programme 
which included an excellent renderingof Brahms’s “Hungarian Dances.” 

Eyre Arms AssEMBLY Rooms.—A concert was given at the Eyre 
Arms Assembly Rooms.on Thursday of last week. Miss Marie 
Hooton and Messrs. Charles Rose and Charles Copland were the 
vocalists, the band of the Royal Horse Guards (Blue), under Mr. 
Charles Godfrey, supplying the instrumental part of the programme. 
Miss Hooton, a promising young artist, gave great satisfaction, but 
perhaps the rendering by Messrs. Rose and Copland of the duet from 
Halévy's “ Reine de Chypre” was the artistic success of the evening. 
Mr. Arthur E. Godfrey was solo pianist and conductor. 

Mr CLaupE TReEvor’s Matinee took place on Monday in the 
presence of a large and fashionable audiance, and he was assisted by 
a number of well-known artists. Miss Helen D’Alton was particu- 
larly successful ina song “ Passing Thoughts,” by the concert giver, 
which was magrificently sung, and Miss Marie Douglas scored a 
great success in some violin solos, The great feature of the concert 
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was, perhaps, the singing of Signor Mhanes, whose exquisitely 
artistic and sympathetic style was much admired, so much so that on 
several occasions he had to repeat the songs set down for him. Mr. 
Claude Trevor also sang. In his first song he was obviously too 
nervous to do himself justice, but in “‘ More and More” he won a 
well-deserved encore. His voice is a light baritone of agreeable 
quality, and his pronunciation is well nigh perfect—every word being 


| heard at the farthest end of the hall. 


KINGSTON-ON-THAMES.—A highly successful chamber concert was 
given at the Albany Hall on Friday last in aid of the Parish Church 
restoration fund. The concert commenced with Schumann’s 
Pianoforte Quintet, played by Messrs. Pollitzer, Morris, Stehling, 
Scott and Weber, in a manner which fully justified the great reputa- 
tions of the distinguished artists and amateurs who interpreted them. 
and it is only right to add that the numerous audience showed 
at once their appreciation of Schumann’s glorious mnsic, and its 
admirable rendering. Perhaps the greatest success of the evening 
was achieved by Messrs. Pollitzer and Morris. In their brilliant 
performance of a duet by De Bériot for two violins, virtuosity of the 
highest order was united to most artistic phrasing and expression. 
Messrs. Seaward and Beddome played with much taste and refine- 
ment a nocturne by Behr, and a fantasia on Rossini’s ‘‘ Semiramide,” 
for flute and clarinet, and Miss Agnes Larkcom and Mr. Frank 
Connery sang in excellent style songs by Bishop, Félicien David, 
and Gounod. An admirable performance of Mozart’s perennial 
Clarinet Quintet, the clarinet part played by Mr. Leonard Beddome, 
with great beauty of tone and delicacy of phrasing, concluded a 
concert which Kingston will not soon forget. 

Steinway Havi.—Mr. Max Heinrich and Mr. Emanuel Moor 
gave the first of three vocal and pianoforte recitals on Friday last. 
Mr. Heinrich’sang, with much refinement and excellent expression, 
“ The Wanderer,” and other songs of Schubert, a charming song by 
Jensen, and three of Mr. Moor’s composition, of which “ Winter 
Night” was the most acceptable. Mr. Moor is a talented pianist, 
with great executive powers and a fine memory. His rendering of 
pieces by Liszt, Chopin, and himself, among the latter of which a 
Gavotte and a Nocturne may be favourably mentioned, gave 





considerable pleasure, but we cannot praise his reading of Beethoven, 
whose Sonata “ Appassionata,” was given with little or no perception 
of its beauty and meaning. - ; 

MapameE Essiporr gave her third and last recital on Wednesday 
at Steinway Hall. The gifted artist was in excellent form, the 
brilliance and delicacy for which she is famous being especially con- 
spicuous. The reading given of Schumann’s Fantasia in C, however, 
was decidedly the pianist’s own, though everyone could admire her 
spirited rendering of the “‘ March” movement. Nothing could have 
been more charming than Madame Essipoff’s playing in the “ Soirées 
de Vienne,” of Schubert, or in pieces by Chopin, Schiitt, and 
Paderewski. 

Mr. Haroip Savery’s Seconp Concert at the Lyric Hall, 
Ealing, on Saturday evening, was attended by a fairly full audience, 
whose ardour was in no wise damped by the unpropitious weather 
without. Miss Louise Phillips struggled valiantly against a severe 
cold ; and though in anything but good voice, she gave musicianly 
rer.derings of Clay’s “ She wandered down the mountain side,” Mary 
Carmichael’s graceful air “ From the Red Rose,” and Sullivan’s 
“ Where the Bee sucks.” The honours of the evening, however, were 
awarded to Mr. W, Nicholl, Mr. Herbert Thorndike, and Mr. Frank 
Braine. The hall is not too large for Mr. Nicholl’s voice, and the 
light and shade of his truly artistic singing were not lost on the audi- 
ence, who insisted on encoring Tosti’s “ Vorrei Morire,” and the ever- 
fresh ‘‘ Kathleen Mavourneen.” An equally favourable reception was 
given to Mr. Herbert Thorndike’s rendering of the “ Toreador’s Song ” 
from “Carmen,” and Hope Temple’s popular ballad “In Sweet Sep- 
tember.” Mr. Frank Braine recited in easy colloquial style the story of 
‘“* How Bill Adams won the Battle of Waterloo”; he failed, however, 
to give to his impersonation of Lord Dundreary the touch of amiable 
imbecility which characterised Mr. Sothern’s utterance of the criti- 
cisms on Poor Richard’s Proverbs.. Mr. Savery sang in excellent 
style Gounod’s “Nazareth,” and Stephen Adams’ “Star of Beth- 
lehem.” Miss Frances Hipwell and Mr. Julian Egerton, whose mastery 
of the clarinet might have been displayed on worthier subjects than 








those of his choice, also contributed to the programme; and efficient 
renderings of several choruses and part-songs were given by a care 
| fully trained choir under the baton of the concert-giver, 
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LETTERS UPON THE POETRY AND MUSIC OF THE 
ITALIAN OPERA.” * 


LETTER IX. (continued.) 


_ The sound of a little flute, for example, resembles the sing- 
ing of birds, not from its shrillness merely, but on account 
of a certain quality of sound common to both, which every 
ear is sensible of, but which we have no words to express. It 
is by this quality of sound that we distinguish the voices of 
persons, though speaking, perhaps nearly on the same pitch, 
and discriminate different instruments while playing the same musical 
notes ; and the Italians have, therefore, very properly termed it 2/ 
metallo della voc:. Again, motion in bodies, though not common to 
motion in music, in all its extents, is, in some respects, the same; in 
others similar, or, at least, analogous. Slow and quick, with regard 
to succession, with all the possible degrees between their perceptible 
extremes, are common to both. The same may be said of regular 
and irregular; and, where these fail, analogies can be effected by 
different means, as striking as circumstances of positive sameness or 
resemblance. Gliding, as it is sometimes practised, both by the 
voice and by certain instruments, is the same in music as in bodies, 
it being in reality the effect of that motion in some body acting on 
another. The notés of music, howevcr, being each, by its nature, 
stationary, cannot, strictly speaking, be said to glide ; yet the idea of 
a gliding motion is easily conveyed by a certain number of notes. 
In the same manner, :oaring, sinking, and even level motion, are 
equally easily expressed ; and though, to be sure, a note cannot be 
said to turn or run round like a body, yet a succession of notes may 
be found that may give an idea of circular motion, the difference 
between these motions in music and in bodies being something like 
the difference between these circles— 


0 G 


Setting aside, then, the more obscure analogies in music, which are 
felt, perhaps, only in consequence of a certain organisation, or a 
degree of imagination not common to all men, it is surely evident 
that resemblances and’ analogies may be produced by means of 
sounds, and of their rhythm and arrangement, to everything in nature, 
which we perceive in consequence of sound and motion. Thus the 
whistling of the wind, the noise of thunder, the roaring and dashing 
of the sea, the murmurs of a stream, the whispers of the breeze— 
the solemn waving of a lofty pine, the forked motion and momen 
tary appearance of lightning, the grand swell of a billow, the rapidity 
of a torrent, the meanders of a rivulet, or the smooth gliding of a 
silent stream, must, even to those who have not a musical ear, 
appear all within the compass of musical imitation, for this plain 
reason, that positive resemblance is, in fact, the ground of this imi- 
tation. Nor does the analogy seem much strained, when we say 
that music may imitate the tread of a giant, the light and nimble 
footsteps of a nymph, or even the motion of those fanciful beings 
whom Shakespeare has described as ‘{chasinz, with printless feet, the 
ebbing Neptune.” 

(Zo be continued.) 





# « By the late Mr. John Brown, painter. Edinburgh, 1789.” 
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A NEW DEPARTURE. 


The publishers of one of the leading society = of London have taken to 
analysing some of the leading patent medicines, also to investigating their pub- 
lished testimonials, with the result of creating quite a commotion among certain 
proprietors.  Injurious effects likelyto follow the use of patent medi ines, pub- 
lished testimonials given from addresses whichonly existin the mind of aclever writer 
in the company’s employ, are fullyexposed. Suits for heavy damages have been 
threatened by the proprietors of the remedies thus exposed. _ Injured innocence 
puts on a bold front, but the publishers of the paper in question do not frighten 
easily ; they have taken up a question of vital interest to the public, and they pro- 
pose to turn on the fu!i light of intelligent investigation. One ‘most excellent 
feature of this exposure is, that the public are enabled to discriminate between 
worthless nostrums aud those really good remedies. The publishers evidently take 
this view of the question, for their last investigation is a most flattering one for the 
proprietors of that noted remedy, St. Jacub’s Oil. The following is the report, 
headed—“‘ The Verdict of the People of London on St. Jacob’s Oil” :— 

Mr. William Howes, civil engineer, 66, Red Liou Street, High Holborn, 
W.C., was afflicted with rheumatism for twenty years., Sometimes his hands 
swelled to twice their natural size ; his joints were so stiff that he could not walk, 
and his feet so sore that he could not bear any weight on them. Nothing relieved 
him till he applied St. Jacobs Oil. The result was marvellous. Before using the 
contents of two bottles all pain left him, and he is now in perfect health. 

Mr. C. H. Palmer, Secretary of the Conservative Defence Association, and 
Overseer of the District of Islington, said :—‘‘ For a long time I have been a great 
sufferer from neuralgia in my face and head, and rheumatism in my limbs. After 
trying various remedies without obtaining relief, I procured a bottle of St. Jacobs 
Oil, the use of which completely removed every. trace of pain.” 

Mr. Edward Peterson, electric light engineer, of 36, Whetstone Park, W.C., 
said :—‘* There can be no two opinions respecting the value of St. Jacobs Oil. I 
was completely used up with rheumatism in my arms and shoulders : a few good 
rubbings with that famous Oil drove all pain away.” 

Mr. Henry John Barlow, of 4 Staples Inn Buildings, Holborn Bars, W.C., 
said :—‘‘ I had rheumatism in my feet and legs, which became so bad that I was 
hardly able to walk. St. Jacobs Oil removed all pain and completely cured me.” 

Mrs. Wolfsberger, matron of Moore Street Home for Poor, Crippled, and 
Orphan boys, 17, Queen Street, Edgware Road, said : that “St. Jacobs Oil has 
been used in the Home, and that it is powerful in relieving neuralgia and general 
rheumatism.” 

Mr. Charles Cartwright, of No. 7, Alfred Place, Bed ford Square. W.C., said : 
—‘‘ Having for years been a great sufferer from rheumatism in my limbs, I used 
St. Jacobs Oil, which cured me directly, after other remedies had signally failed.” 


Aged Christian Blind Women, say that ‘St. Jacobs Oil has proved unfailing ; 
that rheumatism and neuralgia have in every case been removed by using the Oil, 
and many old ladies, some of them ninety years old, instead of tossing about in 








agony, now enjoy good nights’ rest through its influence.” j 

Mr. N. Price, of 14, Tabernacle Square, Finsbury, E. C., said :--** My wrist, 
that I had strained two years before, and which had given me pain without inter- 
mission, yielded like magic to the application of St. Jacobs Oil.” 

Mr. J. Clark, of 21, South Island Place, Brixton Road, London, said :— 











*« Although I was not able to rise from a sitting position without the aid of a chair, 
I was able to stand and walk after the application of St. Jacobs Oil.” 

Mr. J. Wilkinsor, 88, Bentham Road, South Hackney, suffered from rheu- 
matism in his feet and legs for twenty years. The contents of one bottle of 
St. Jacobs Oil drove away all | and brought about an effectual cure. 

Robert George Watts, M.A., M.D., M.R.C.S., of Albion House, Quadrant 
Road, Canonbury, N., said :—‘“* I cannot refrain from testifying to the very great 
efficacy of St. Jacobs Oil in all cases of chronic rheumatism, sciatica, and 
neuralgia.” ; 

Rev. Edward Singleton, M.A., 30, Bournevue Road, Streatham, said :—‘* My 
parishioners, under my recommendation, use St. Jacobs Oil.” 

Mr. E. J. Feusey, Brixton Rise, London, was treated for sciatica by eminent 
medical gentlemen in private practice and in the Convalescents’ Home, Bexhill-on- 
the-Sea, near London. He obtained no relief, but the contents of one bottle of 
St. Jacobs Oil practically cured him. : 

This journal concludes its article as follows: ‘‘It is a source of the greatest 
satisfaction to us, in conducting these investigations, to be able to report a 
medicine which is so highly indorsed as the above-mentioned. Since making the 
above investigation, we have learnt that St. Jacobs Oil has such a world-wide 
reputation, that Her Majesty’s troop-ships, as well as the Cunard Line and other 
steamers, are never considered ready for sea until a supply of the Oil is on 


board.” . 





ADVANCES 


ARRANGED on LIFE POLICIES, REVERSIONS, ANNUITIES 
SETTLED INCOMES, and every kind of negotiable SECURITY, 


BILLS DISCOUNTED. 


W. AUSTIN & CO. BANK CHAMBERS, 
44, HAMMERSMITH ROAD, KENSINGTON, W. 


NICHOLSON & CO., 


Organ Builders, - | 
PALACE -YARD,. WORCESTER, 








ESTABLISHED 50 YEARS. SPECIFICATIONS & ESTIMATES SENT FREE. 


EDWARD IVIMEY, practical Tailor & Ontéitter, 


RECTORY HOUSE, 2, ST. PETER’S ALLEY, CORNHILL, AND 
24, CULLUM STREET, FENCHURCH STREET. 
ESTABLISHED OVER 100 YEARS, 

GOODS FOR WINTER NOW READY. 

ALBERT BLUE MELTON, BEAVER AND VICUNA FOR THE NEW 
STYLE OF SAC OVERCOATS, now so much worn. 

TOURIST AND SHOOTING SUITS, 50s, 55s, 63s. 
DRESS SUITS FROM FINE TWILL ELASTIC, SATIN LINED, 34 Guineas 
- SCOTCH TWEEDS & ANGOLA WOOL, TROUSERS from 13/. * pair, 5/+ 





EDWARD IVIMEY> Tailor & Outfitter. —Zxcellency ‘with Economy combined 


Henry and Ann Bright, hon. superintendents of the North London home for’ 
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R. STOLBERG’S VOICE LOZENCE. 


For sore throat, hoarseness, and relaxed throat, also for 
improving the voice. 


FOR SINGING AND SPEAKING 


Without fatiguing the voice. Celebrated in every town in 
Europe, India, America and the Colonies. 


medical men. 
Sold in boxes, 1s. 13d. and 2s, 9d ; also in bottles for abroad. 


Testimonials 
from Patti, Trebelli, Patey, Santley, and the most eminent 





SMUSIC STRINGS—WHOLESALE & RETAIL. 


Jd. P. GUIVIER & CO, 
Manufacturers and Fmporters of all kinds of Strings 
VIOLIN, VIOLA, CELLO, ‘DOUBLE BASS, HARP, 
ZITHER, GUITAR, BANJO, 

Haye always in STOCK the Largest ASSORTMENT of any House in the World. 








6, GOLDEN SQUARE, W. 





Wins de Champagne 


ARTHUR ROEDERER, Reims. 
MAISON FONDEE 1876 


QO ms. 


» SODEN MINERAL PASTILLES. ee 








ene anh “9, Harcey Street, Fe eHITIS 
“I regar.| them as extremely valuable in obstinate ASTHMA 


IRRITATION eae affections of the Throat. 
om OR eed. B- MURELL MACKENZIE, MD 


fall Chem s‘s zs 7/4. or 15 S-anps from 10 Dyer’s Bgs., Holbore 


&COLDS. 


t SPECIALLY 
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‘whe Advertiser who wants to spend £1, or 
the Advertiser who is willing to in- 






1888, 
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pages, Qs. e irectory, 
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price Sixpence. ace —* SELL LONDON 





ESTABLISHED THREE QUARTERS OF A CENTURY- 


A. S. MALLETT, ALLEN & CO., 


CONTRACTORS TO 


HER MAJESTY’S STATIONERY OFFICE, 


Type Music Printers, 
LITHOGRAPHERS, &c. 








PORTRAITS. | WINDOW BILLS. | STATIONERY. 
(Specialily.) . | BOOKS. SHOW CARDS. 
POSTERS. CATALOGUES PLANS, &c., &c. 


65 & 70, WARDOUR ST., LONDON, W. 
TELEGRAPHIC ADDRESS—“ ASMAL, LONDON.” 


& CATARRHAL | 


J 


| 


| 


| 
| 
i 














CASSON’S 
PATENT 


Organ= Building : System. 








with pitts Pedal Organs for each Manual, Expressive 
and controllable Pedal Basses. Perfect control of all 
Couplers. Reduction of number of Claviers without loss 
of efficiency, &c., &c., See testimonials from 

Mr. W. T. BEST. 

Rev. Sir F. A. GORE OUSELEY, Bart 

Dr. SPARK. 

Dr. J. C. BRIDGE, M.A. 

Dr. E.. W. TAYLOR, F.C.O. 

The Late Mr. J. STIMPSON 

Mr. R. BARTHOLOMEW. 

Mr. J. HEYWOOD, Birmingham. 

Mr. G. A. AUDSLEY, F.R.I.B.A 

Mr. A. J. HIPKINS, F.S.A, 

&c., &c, 





Bpply to the Secretaryp— 


GASSON’S PATENT ORGAN COMPANY, Limite, 


DENBIGH. 
ORGANISTS AND ORGAN STUDENTS. 


You are kindly requested to write for Ainsworth’s “‘ New Patent Organ Pedal 
Combination List.” Ainsworth’s ‘‘ New Patent” is perfectly unique and may 
be combined easily with any Piano. It is the only one which may be safely 
combined with any Piano without deteriorating the instrament. Having put down 
at my works two engines and machinery of the most desirable kind, I am now 
supplying my goods at a price which enables every organist and organ student to 
have always ready for use in his Stndio an 


ORGAN PEDAL PIANO. 


AFFORDING PERFECTLY UNIQUE PEDAL PRACTICE. | 
34, Sheen Park, Richmond. 
Dear S:r,—I have deferred writing to comment upon your Pedals and 
Action now attached to my pianoforte until I could satisfy myself of their utility 
and efficiency. I can now conscientiously say that they more than fulfil all my an- 
ticipations. Although I am no carpenter, aided by your lucid diagram I had 
but little difficulty in attaching them myself, and it is impossible to over-estimate the 
comfort they give to me, or to conceive the saving of time one experienccs in one’s 
own room.— Believe me, yours truly, 
To Mr, Ainsworth. BURNHAM-HORNER, F.R. Hist. S. 
Dear Six,—It gives me great pleasure to bear testimony to the perfection of 
your invention. I am more than satisfied with your Patent Action and Organ 
Pedals, and consider them worth double the money. Organists and Organ 
student who desire to improve in the Art of Pedalling, which is so essential toa 
good organist, will do well to procure a set. I have seen no Action half so 
effective, and one can sit at the piano and play, “ Fixed in his everlasting seat,” 
or any other organ music or organ arrangement, with the greatest pleasure. The 
touch of pedals cculd not be better, and the action is, as you say, ‘‘ Absolutely free 
from annoyances.” They cannot be too highly recommended, as by their use, 
rapid progress is certain. —Believe me, sincerely yours, I. B. THORNTON, 
Organist, Birstall, Leeds. 
Cologne, July 16th, 1886. 
My Dear Sir,—I have mvch pleasure in informing you that your Pedals have 
given the fullest satisfaction. I have them combined with my practice piano. 
Many of my musical friends who have seen ‘them, as well as my organ pupils, are 
quite delighted with them ; and I must acknowledge that I have never met with 
any Pedals so moiseless and pleasant to play upon as yours. The Action I consider 
durable, and of very good workmanship. Every otganist who desires to perfect 
his playing will welcome your invention, I can recommend Antes sin every 
respect.— Yours truly, Herr J. RODENKIRCHEN, 
To John Ainsworth, Esq. Organist, The Cathedral, Cologne, Germany. 





TOOLS.—-In order to facilitate the attachment, a complece set of tools are sent (four in number), 
each one marked for its i use. By theuse of these tools, and following carefully 
the directions; ANY ONE can makea 1 good attachment. 

On receipt of Trade or Professional Card, you will receive List, with Liberal Terms. 
AINSWORTH PATENT ORGAN COMBINATION WORKS, 


BRINSCALL, CHORLEY. 
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ASCHERBERG PIANOS. 


f 











“T only perform an act of justice 
when I ascribe my successes to a great 
extent to the excellent Instruments from 
your factory, on which I was favoured 
to, play before the public, Remain 
convinced that I shall at all times and 
everywhere give preference to your 
Pianos over all others, and accept the 
assurance of my unbounded esteem. 


Respectfully, 
VLADIMIR VON PACHMANN.” 





Ascherberg Biano Depot, 
211, REGENT STREET, W. 
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A LUXURY 
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NO LONGER UNKNOWN IN ENGLAND. 
A LUXURY inanee’e  conranrs A LUXURY 
FRENCH COFFEE, 
As Used in Paris, 
A LUXURY iis tienes’ rerrecsis A LUXURY 
TENPENCE PER POUND. : ge 
(See that you have none other.) , 
A. LU x URY 2lb. (Sample) in tins sent free per A LU x URY 
Parcels Post for 2s. 4d., 
Or 51b. for 5s. 6d. cos ditemees | 
A LI X { IR yY Postal Orders from 1s. 6d. to 10s. 6d. A LI xX [ TR Y 
May now be had from all Post Offices. 
-This is the choicest and most carefully aplectel Coffee, “ Roasted on the French Principle” and mixed with the Finest Bruges Chicory. 


2-Ib. Sample Tins sent per Parcels Post to any Post Town in the United — for 2s. 4d.; 
5lb. in Tins for 5s. 6d. 


ONFA CONGO 
perpen tis Wessedbedsel som) b5>eimaien 
ONFA ONFA 


ONFA RICH SIRUPY ONFA 
ONFA ONFA CONGO. ONFA 


ONE SHILLING AND SIXPENCE PER POUND. 
A TEA abounding in Strength and High Quality Never Sold before in England at the Price, 


COMPARE 
It with that Sold by others at Two Shillings, 


64 1b. sent by Parcels Post for 10s, 9d. to any Post Town in the United Kingdom and Channel Islands. 
4} Ibs. for 7s, 6d. ; 24 1b. Samples for 4s. 3d. 


BARBER AND COMPANY, 


02,- WESTBOURNE GROVE, W. 








The Pick of the Season’s Growth. 


BARBER & CO.'S 





274, ‘REGENT CIRCUS) OXFORD STREET, W. 
61, BISHOPSGATE STREET, CITY. 42, GREAT TITCHFIELD STREET, W. 
41, BORO” HIGH STREET, S.E. ALSO KING’S CROSS, N. 
BRIGHTON, HASTINGS, MANCHESTER, BRISTOL,. LIVERPOOL,,.. PRESTON, AND BIRMINGHAM. 


Postal Orders, from. 2s, 6d, to 10s. 6d, may now be had for One Pepay from qli Rost Oflices, 
. ‘Cheques to be crossed ‘“‘ London and Westminster.” 
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